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ſee according to my ſenſe, the greateſt part of them art 
not diphthongs. Therefore, th at I may not be miſunderſtood, 1 
will define a proper diphthong to be made i in ſpeech, by the blending 
of 77200 vowel. ſounds ſo intimately into one, that the ear Fly all hardly 
be able to diſtin uh more than one uniform ſound; though , if 
produced for a longer time than uſual, it will be found to con- 


tinue in a ſound different from th at on Which it be; gan, or from 
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A is long in arm, and rr, en et 
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But the ſhorteſt ſounds of o, u, and u, are ton 8 in x compariſon 
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2s the laſt in the foregoin g liſt, and which, I believe, was the 
found of the Greek bro except in the more re fined tone of 
the court, where it begins to obtain in a few Words. 

I have been told, the moſt correct Italians uſe only five vowel 
Wund, omitting the firſt and ſeventh, or the « and the 1. 
Perhaps the Romans did the ſame: for it appears by the words 
which they borrowed from the Greeks in latter times, that they 
were at a loſs how to write the j and the v in Latin letters. 


As the Greeks had all the ſeven marks, it is to be preſumed 


266d at ſome period they mult have uſed them to expreſs fo many 
nent ſounds. But having had the opportunity of converſing 


with a learned d modern Greek, A find, Waugh they {till uſe all 
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among the conſonants, : towards: attaining ' a rational orthography. 
But I forbear to go any farther here, on tHis head, than juſt to 
throw out theſe hints; from which it may be judged, hat very 


oor mme . 118 to the lingual and literary commerce 
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reſpectable aulboty to re or II the alphabet, ſo as to make it 

arks for exprefling all che lingual 
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difficulty would be A over balanced 9 the great and 
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"Melody and meaſure of ſpeech together, as parts of the ſame lub 
ject, it is probable,” 1'may have uſed, in the following theets, 


th a latent reference to theſe elementary ound, 
Which, wirhout this flight explanation, might be unintelligible. SL, 


expreſſions v 


But to return to the immediate ſubject of the followingefſay. 1 : 


i ſet out with ſuppoſing the reader to have ſome practical knowled ge g 


of modern muſic;—I ſay pradtical, for without that in fon 
degree, 
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4 degree; it is next to impoſſible by theory alone, to comprehend 
=— 5 a clearly and diſtinctly, either the 7hy/bmical or metrical diviſions 
3 __ of time; the difference between emphaſis and force. of houdneſs; 5 
—_ + 7 and: Mill leſs the differences of ACCENT, acute, grave, and. the 
circumflexes. To muſicians, theſe will be no difficulties at all; 
and a very few leſſons of a maſter, either on a baſs viol, or a 
great * pitcb-pipe, or the voice, will be ſufficient to e able any 
perſon, with a tolerable ear, to overcome the! 1 Oy 
Muſic among moderns, though much es for ts, 
has been conſidered by men of letters, at beſt, only as a feminine 
ornament, or an amuſement for an hour of relaxation; but, if 
this ſyſtem be adopted, the grammarian muſt either aſſociate 
with, or ſubmit himſelf to, the muſician, until ſuch time as he 
himſelf becomes a muſician: for, to make the beſt uſe of this 1 
| knowledge, it ſhould be ended with the firſt doctrinal elements 
of ſpeech. And now, in ſupport of this opinion, becauſe 1 
know ancient, or claſſical, authorities are oftentimes more con- | 
vincing than modern reaſon, I will call a few to my afliſtance. ; 
Elian in his Various Hiſtories, b. VII. ch. 1.5. tells us (Hoiia Ti 
wh danone, &c.), .** When the Mitylenians had the chief command 
6 at ſea, they inflicted this puniſhment on their deſerting allies, 
«7; bat their children ſhould not learn letters, nor be inſirucled in 
&* mwfc; being, in their opinion, the heavieſt of all puniſh- | 
= J « ments, 70 live (in apalix 5 tpzoix) UNLETTERED and UNMU- \ 
—_ 6 $ICAL.” When Parmeno, in Terence's Eunuch (act iii. ſc. 2 95 
is extolling the accom pliſhments of the ſlave preſented to Thais, 


2 I mean by a great pitch-pipe, any large flute-pipe, or diapaſon- pipe of an organ, fitted 
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b R E A ti E. 1 , 
he tory: £6 Exarnine him in literature, prove him i in gymmafties, 
bis try him in ml c; I will vouch him ſkilled in every thing 
„ becoming a gentleman.” Socrates, in Plato's dialogue called 
Theages, aſks tlie young man, Whether his father: had Hot 5 
taught him all thoſe things in which noble youths were com- 
© monly inſtructed; Yeaupare re, 2 6 ullagigem, Y TEABLEW, » hv. 
C 43am ayuviey; that is, literature, MusIc, wreſtling,” and the 
& other exerciſes.” ' Xenopbon, treating of the manners of the 
15 Lavedemonians, fays: © But other Greeks, and . eſpecially thoſe 
« who with to have their children educated in the moſt ele gant 
„manner, as ſoon as they are able to underſtand what is ſaid, 
put them under the care of (aida yu dehaneloyrag) ſervants : 
« capable of conducting their education; and immediately alſo 
« ſend them to maſters to teach them 0 Tete, peo, 7 
«TR E rahalc gg, letters, uc, and 1 exerciſes.” Cicero 
(in his firſt book of Tuſculan Queſtions) tells us, Summan 
| « erudi tionem Greci ſitam cenſebant in ee vocumque 
4 cantibus. Igitur et . e ©. fidibus praeclare 
« ceciniſſe dicitur. mmm cum in epulis recu- 
. « ſaſſet lyram, habitus eſt indoctior: ergo in Grecia muſici 
c W tene, diſcebantque id omnes, nec, qui neſciebat; ſatis 
loctrinà putabatur. “ ro ſing, and play on mu- 
iſtruments, was by the Greeks held to be a chief part 
of polite education. Epamisinondass . . was ſaid to have 
peen a fine performer. Themiſtocles, . . . for having 
« refuſed the 1yre at an entertainment, was accounted an i gno- 


« rant fellow. Therefore, i in Greece muſicians flouriſhed; every 
204 | „ one 
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« one learned that art; am whoſoever 1 it 9055 Was. looked 
„ upon as under bred . E # 
* "iy We have ſome eee in Pata Zo for 6 ging u p 3 ö 
- both to muſic. and letters at the ſame time; but hitherto theſe 
a” ſtudies have not been joined together, ſo, as to afford mutual 
ſupport to each other. In the education of a modern gentleman, I 
muſic has, only been conſidered on the ſide. of entertainment, 
20 on that of uſeful erudition: and thoſe who, haye made this 
t their pro lion (with the exception of very few ) have ſeen it 
in the ſame li ght. For to excel in the practical part has been ſo 
lucrative, that they have generally given all their time and 
application: to attain” that end, to the neglect both of literature 
aud ſeience: and hence, I ſuppoſe, it is, that, being looked upon 
nly; niſters of our pleaſures, we do not give them the 
in public eſtimation, as we do to the profeſſors of 
other ſeiences. Moreover, having never yet blended, the 2 
of muſic, and language together, ſo as to treat the modulation of 
fetal as a gem of muſic under the rules of Malaperias .. it 1s, _— 
to be wondered at, that the Greek writers in this learning have 
been overlooked e or miſunderſtood. However, I ſhould think it 
is in the power of our univerſities to bring this ſcie ace (and 
the arts under it) into ſome better degree of note than, it has 
been hithertag! and as it ies properly: within their province, I 
hope, they will think it not bengath their attention: for it is too 
much to expect from the accidental labours of private volunteers, 
that the overwhelmed ruins of a Herculaneum ſhould be 
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But if che 4,999/9/%:fliould have dnellnatien and power ſuffi- 


cient to diſappoint ſuch an expectation for ſome time, max we 


Hot fill Hope, tat tlie nem Propoſed 1 in this E lay mily be 
patronipetl by the ladies. The ſtudy of mufic being almoſt 
univerſally thought a necelfary part of their education, thüy will 
and no diffi * iy in undletſtanding the ſubject of inis treatiſe; 
and if they ſhould make the care of their frurſery tHeir principal 
amufenicht, as all che helt of them do, may Fl t expect to 
ſee the riſmg generation iirftrited 1 by FOO f mothers in the 
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joint knowledge of letters and mic, and our typical marks of 


Aacckxr, QUANTITY, EMPHASIS, PAYSE, and FORCE, added 


1 


to their ſpelling book. (which. vill t t] n be a ; compleat e 


ad Parnaſſum), and as familiarly know as "the alph abet. 
Then if the Attic plant of literature t thus f pring from 


the labours of thoſe lovely pædagogues, its branches may itt title 


ſpread abroad, and its fruit at length be propagated. add ciilti⸗ 
vated to the utmoſt perfection in thoſe renowned ſeminaries 0 of 


.. . . 5 


the Muſes, on the banks of the His an« | 
1 f 1 
»Vntrilled in mufie.—1 have met with no one to whom this ſyſtem has heen communi» 
cared, that was not immediately convinced of its truth and utility; but ſome of the amouſoi 
(though otherwiſe perſons 'of genius), upon reflection, have ſcemed not well pleaſed with the 
diſcovery, by endeabburing to prove. its inutility. However inconfiſtent this conduct may 
appear, we know, by other inſtances in mankind, it is not unnathral: for we Ind * 
who ate Ich aſhamed s wa their vices, than to e ther pref: ** 
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pointed expreſſion, 
that they ſeem as 


; chat is, ſucceſſive tones 
Te ſo blended and ſo evenly ſup that no: 
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© All other marks and terms are explained as they occur. 


4 


4 = v 
* * S 4 
* 
. 
* 
Ls = 
— 
© 
- 
2 
＋ 
— 
«= 
; os — 
a> 
4 re 4 = 
257 $ of as y 
. 7 . 
1 43 . 
2 
4 - 
« K 
< ; 4 
a 8 ic Q 4, 2 2 3 r 
1 EY " 


* OS — 
2 W 3 1 2 9 n * oF — * 1 8 . on a p P | 
n S 8 yy 2 RS” f ; hy _ 
* 7 « "= * 2 oof * ; 
Wo 1 
* bY 0 4 P 4 | 
— x : : 
J No x: 
7 5 7 
pl 5 7 p 
; - 
1 
: * 


wy „ ye. 06 . 1 # 9 RE. F ; £5: G Gs 4 
a 2 5 7 * — . * 7 8 A F 8 4 
+ n IX - 3 . | 71 
1 £ * * * Fs » * # — 5 8 8 3 # 3 
— 
* 


4 : 4 1 | : "* * 
i ; 2 $ « - : 
4 * * 5 = 5 * # £4 4 4 1 - 


4 
a 7 - 2 - * 7 | - oF ; 1 X 
Fe F 5 5 4 * 2 + * $55 OP * — A 
2 + i £ 


F TW " <M 


Fs 8 : * 2 N 3 7 | 
; - EY » + ; * * * = ; ſe 4 a 
opinions concerning the m 


which made me 


of being accompanied with a baſs, as thoſ 
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of notation were contrived to mark the varying ſounds in 
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extent between acute and grave; though they ſeldom or nevi 
| the tones or ſemitones 
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by the Greeks diatonic and chromatic. 
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But though I had often communicated theſe notions to many 
gentlemen of genius and learning, as well as capital artiſts, 
hoping ſome of them would turn their minds to the revival of 
the antient clramatic and enharmonic genera of muſic, and of a 
proper baſs accompaniment for the decl amation of the ſtage, , {© 


loſt; yet I never digeſted my own thoughts on paper, till my 


learned and honoured friend Sir John Pringle, Preſident of the 


Royal Society, deſired me to give him, in writing, my opinion on 
me mui ical part of a very curious and ingenious ' work latel ly pub- 
liſhed at Edinburg ly on The Origin and Progreſs of Lass guage, 
which | mould find principally in part II. book ii. chap. 4. 

and 5. wherein ſeveral propoſitions, denying that our language 
Has either the melody of modulation, or the rhythmus of 'quanti fy, 
gave occaſion to whe > Sewing ſyſtematic attempt to prove the 
abſtance of it was originally commu- 
nicated to Pc gentleman in two letters, ſo I have continued the 


fame form of diviſion here, by giving it en parts. 
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3 «6 


, THE PROPOSITIONS CONTROVERTED. 
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| "Son Origin al OY vat II. p. 4 FLY .o That . is 
« no accent, ſuch as the Greek and Latin accents, in any modern 
* language And laftly, the impoſſibility for us, that are not 
« accuſtomed to it, to ſound thoſe antient accents, has perſwaded 


. TION et oor tv Was as abi Rap 4 the antients to do it.” 


* 1 


+ 0 | 1 
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P. 29 J Mr. Foſter would fain perſuade us, that i in Engl . 
c there are accents, ſuch as in Greek or Latin; but to me, it is 
« evident that there are none ſuch: by which. I mean, that 
„ we have a0 atcents upon ſyllables, which are muſical tones, 

« 4; fern g in acuteneſs and gravity. — For though there are 

& chan ges of voice in our f ſpeaking, from acute, to gr aVes 3 and | 
« vice verſs, theſe chan ges are not upon ables, but upon words 
« or ſentences” P. 299. Our accents— neither are nor can by 
c their nature be ſubjected to L ay rule; whereas the antient, — _ 
«are governed by rules, Scc. we have accents in Engliſh, 
& and y llabic accents too; but there is 710 change of the tone in 
«her; the voice is only raiſed more, ſo as to be Juder upon 
er one fyllable than another. — That there is no other difference 
is a matter of fact, that muſt be determined by muſicians. 
% Now I appeal to them, whether they can perceive any dif- | 
« ference of tone betwixt the atcented and unactented ſylla 

« of any word? And if there be none, then is the ute of our 
60 language, in this reſ pect, nothing better than the muſe "4 of 4 
« grim, in which we Perceive no difference except. mat of 
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dern 25 and notation of 5 — 1 the chromatic 
diatonic; : which may be defined practically, We ia; 64 
A ſeries of ſounds moving di Hinctiy from grave to acute, or vice 
„„ werſd (either gradually or /altim) by intervals, of which the ſemi- 
* tone (commonly ſo called) may be the common meaſure or 
<6 viſor, without a fraction a, and always dwelling, for a percep· 
tible ſpace of time, on one certain tone. | ye 
. Whereas the melody of ſpeech moves rapidly up or down 7 ; 
Ae, W erein no graduated diſtinction of tones or ſemitones 
can be meaſured by the ear; nor does the voice (in our language) 
en er dwell diſtinctl yy for any-perceptil ible f. pace of time, on any 
Lo certain leyel or. uniform tone, except the laſt tone on which the 
f peaker ends or makes a pauſe. For proof of which definition 
we refer to experiment, as hereafter directed. 

_ + Whilſt almoſt every one perceives and admits ſinging to be 
1 by the aſcent and deſcent of the voice through a 
variety of notes, as palpably and formally different from each 
other as the ſteps of a ladder; it ſeems, at firſt fight, ſomewhat 
extraordinary, that even men of ſcience ſhould not perceive the 
et major and minor tones and the diefis, beenuſe the 


modern * octave is practically divided into 12 ſemitones, ſuppoſed equal to 
the ear. 
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= ting muſic, accord-. 
: ing to the ordinary 
. ner method, be 
: 83 8 e 709 whe = meer FAWN, as in the 

B— een = margin, trong; : and 
let them beAnter- ; 
lined with red or 
47585 ha oh! faint black; videli- 
cet, with two continued lines and one dotted line between them, 
except in the interval between B and C, and in the interval be- 
tween E and F, as hereafter explained. So that, ſuppoſin g the 
ſtrong black line at bottom to be that whereon the note G is to 

be marked, then the ſpace between that and the red or faint line 
next above it, will be the ſpace for G+z tone, or Gx (with a 
ſingle croſs) ; and the ſaid red or faint line itſelf, being the firſt 
red or faint line from the bottom, will be the line for G+- a 

26 tone, or G (with a double croſs); and the ſpace between this 
' red or faint line, and the dotted line next above it, will be for 
Gu tones, or G (with a triple croſs) ; the dotted line will be 
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for A, the ſame tone that would have been marked on the whole 
ſpace,” if there had been o red or faint lines at all. <p addi- 


tional quarter tones, of Ax, Ax, and A, w. 


manner; and the ſecond ſtrong black line will be = . note co 


the next ſpace for B42, tone or Bx; and here, omitting the 


continued red or faint line, we come immediately to the dotted 


one, Which is for C; becauſe the interval between B and C 
contains only two quarters, or a ſemitone; the interval alſo 
between E and F, being of dae fame F is r tor 
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Then, inſtead 2 uſing, read 6r ſquare heads for the notes to 


be marked on this ſcale (as i in the ordinary muſic) let us ſubſtitute 
Joping or' ONE Be, ſuch as _the e may require; as 

„r R hich lines, when drawn 
on the foregoin g ſcale, "will caſi iy Hhew throu gh. how many 
quarter tones the voice is to flide ; . al theſe 1 call the accents or 


* FRY 
9 


Notes of melody. 1 3 
In che next p lace, the quantity or Pr oportion of time allowed 


to each note, may be di 
forms, always drawn upwards, to prevent confuſion, by miſ- 


taking the head for the tail, or vice ver/4; becauſe our heads have 


ſome reſemblance to the tails and tyes of quavers in the ordinary 


muſic, and our tails have ſome reſemblance to bei heads of 


minims and briefs; as thus, 
Various forms of tails to e the difference oe] o 7 7 " 


of quantity, CY 
The heads which mark the accent or lifference E 
„ LANA 
| . 
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iſned by adding tails of different 


2 


—_ 20 F 8 1 | 
Wo Tails and heads joined together, / the heads beit 
at the bottom and the tails drawn upwards, N 
a being thus joined, form, as it wa one — exproſig 
both accent and quantity. | [ 23610 Bc 210 594 563 Df r enn 
Though we. differ ſomewhat in form, let us however (fince the 
4 . of time in muſic and in ſpeech are both tlie * 


by which the different . 15 preg tic 


* 
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the n 
time, are e e in common muſic. 
Such as 1 ſcmi-brief = = 2 minims =4 crotchets' E 8 quavers. 720 


For which letourmarkabe, E Y 4 * TY... 


And let the reſts or pauſes be Tepreſented thus. my 285 


a ſemi- brief reſt=2 minim reſts =4 crotchet reſts 8 quayer reſts, 
1 „ - ;FIfF-: ammmn. . 


We al adopt the method uſed in common K 6 oe of Nepgthen- 
ing a note, by the addition of a point, MT ator 
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" "ih RE .0 1 6 fe . 
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Then the note, on the fore going ſcale, over the intexjedtion 06: 
whoſe duration i in time is only that of a crotchet, repreſents the 
melody of the voice to have made a ſlide from B to Ex, and 
thence down again to C; a flight, up and down, through nine 
teen quarter tones; and this I *pprehend mer very deen be 
called a circumflex. 2 TE 1 efi61 6 ien 

In deviſing a ſcheme for e g0 on paper the 8 flides | 
of the voice, in the melody of ſpeech, I choſe one which might 
come as near as poſlible to the modern notation of muſic, 
order to make it the eaſier to be comprehended by thoſe wy 
ideas of ſounds and meaſure of time are already formed on that 

. - plan. 
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by exactl ſuch floping lines, if, they, did nt, 
do, for; — expreflic n of 2 ſlide up. 
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beers nee 1 25 applied to the acuie, and of tone to the 
grave, ſeem to imply that they conſidered the voice as aſcending to 
the firſt; and deſcending ta the laſt; for unleſs they had been led 
by this ſentiment, they ſhould have made their marks for the acute 
and grave quite contrary to what they really did, and to what 1 
have done, by . conformable to our modem notation IL 
Ame. * t 5171 
If the learned r of the e abit n of en 
hall conceived that the melody of our ſpeech was formed by 
llides, he would Ne found bis quotation (page 27 By from. 
Dion. Thrax. (@@n; amoi Haphrovis, N dar avatao & Th oheia 

ol adus, fy mi Bageix, L 19g TEpinAgow £ * 7 Tepionwpey)) 
to | fect y agreeable to our ſyſtem; and his d 
to comprehend why the grave, marked on a laſt ſ yllable, ſhould 
y oh ner tators be fad to) denote the acute would 
; had vonfidered that 2 grave accent fyuft begin cc com- 
paratively acute, in order to end grave, by flidin g-do Wards. 
rue true ſenſe of theſe words of Dionyſius is pn 

ir abet is te change of the eharmonie weite 

© extent or ſtretch up to the acute, or by teveling i it to the grave, 
er by making a circuit in the circumflex.” In other words, 
fiiding up to the acute, fliding dow to che grave, and fliding up 
atk deun, Pp bete dog art e circumflex. Ab 


* *' Aridi Wine. fays 2 0 os Meibom. 5 * . p. 8. 2 viola 15 1 12 ; 5g 


** wzalts-Shogegoulre vd nf. 8 d cxlrit, li 10.5 wecigplin; that is, r grave fbunck is 
nen ee 5 bottum werde et te en: and a9 cure found n d. e 
1 | 8 : b down 


ff. ng t 4 } 
down to the common lewelz emfequently, a6 „*** 
5 graue, in like asset wolcs muſt be allowed to get td the 
| _ or acute part of the grave; in order to ſlide ¼u again; 
otherwiſe, if the identical tone that 9 ended oft (bull he con- 
rinwed uniformly to the Whole of the ſyllable N it would fall 
under the-deſcription or definition of common ſongy by Awwelliitg 
Al perceptible ee of time on one tone. Whefefore 1 think 
it muſt. be ſtood, that acute and graue Were net fingle fiel 
totes, like the notes of diatonie muſic, bat were the marks f 
vocal flides; via. that the acute began grave and ended Souls; 
and on the n the ren eee. and ended grave. 
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__ 8 200 as well 40 tn 6 8 
einge ed diviſions, which I will call cadenees: Let tlie em 
or pulſation, Which points ont thoſe divifiohs; be ttiarked By 
bars, as in ordinary muſic. Modern muftciaris, very iripre- 
perly, uſe the words accenmal and undcbentus in the place er thelis 
and arſis; but the proper' ſenſe of accen refers only to the melody 
"= of acute and raus op diverſity of tone; whereas dhe e 
arfis ſhould relate ſolely to pW//ation and femibion. By Rich 
diverſity of expreſſion; emphatic and remiſo, che mocle * tine 
— out, and the meaſure govetmet. 
- Of modes of time there are only to genera; en, Fee 
me whole time of a bar; or cadence; is divided by 2, and id fd · 
duples or ſub-triples; "the other, Where the whole titne of 2 ba? 
or cadence is divided by three, and its en ples or fab triples 
mn —— mplraſis 
G 2 ws | "Hp 
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1 e here let it be obſerved, that this empbæfit "In ne 


= of ſounds and of meaſure of wa there are others wviraired to 
g mark. 


will be half E 


time (excluſive. of reſts or pauſes), there 


of the line to begin with a whole bar (for the beat, or tbefis, con- 


ſtantly falls on the firſt note or ſyllable of the bar); but always 


ſome; refs or pauſes are neeeſſary, as being more agreeable both 


tothe ſenſe and to the meaſure; ſo that, including the rg, a 
une of nominal 5 feet, or ten ſyllables; in words, occupies at 
* the time of 6 bars or cadences, as in the example following; 


Nis; as poſitively, rem, and under a.. 


ion of, Joudneſe,. are not to be conſidered as equivalent 


terms or affections of the ſame kind: for the amis, or remiſs; may 


and the ell oben hkl, piano or ſoſt, oeca- 
rid ana arſis being periodically alternate, whether 
d or: ſuppoſed;; whereas the el of en. 


1a * are Abi, or aprapus, 1 4 I 15 21 LTH 10 


* - #0 
L 912 


Is a fe diſ 


# $- FF + 4 le the : | * * 


| bs ho variety ; 


Hoa, . 


ble b an way Cate the dies to _—_— 5 feet, 
cording to our ſyſtem, of 5 bars or cadences of 


at the beginning, and half a bar at the end; that is, it will 
” begin with ar/is and end with tbeſis: but ſometimes the affection 


of the firſt ſy able is ſo poſitive to tuglis, as to oblige the meafure 


ch the ible, ob / is poſitively empbaticul and under 
and the labile aum (agreeable to the ſenſe: in this — 


5 * 
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themſelves. However, they will be better- ſu 
be-tfialperts and lenis % 


THE, FOREGOING: CHARACTERS! APPLIE 


have no other characters for thefe. than the; words: 


in our ſcheme 
the Greeks *; the creſe Eva] r 


Sando; or well, 0 


* 6 7 « 4 # 2 / "7 5 | 910 "i 5 7 © N ö 1 1 8 3 4 1 T . , 15 7 . pt 74 A 57 7 6 1 | oY 
away, by ; all which, will be more convenien ntly 
SES SEE ESL. ; " 4 2 


written under than over the v —— 560! et their interfe 
with. apoſtrophes or tittles of t | 
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In an attempt 0 new in our age, bo 00 Lk 
ſpeech. to regular notes, it will not be expectec 
* I mean, by adopting theſe marks; to io infra l. conjelice ; and, if Tam right; will 


2 


not the neceſſity of tius ſpirits, as well as two accents, be apparent? Though very learned men 
have thought otherwiſe, In the ancient guttural languages, the forte was probably aſpirated Jv 
that is, the ſound of the letter H was frequently thrown in ; for a ß energie aſpi tation is 

2 principal cauſe of the lriſh vicious tone in pronouncing and that aſpirated tone 
derived from the original Iriſh language, which, like other antient jahgusges, 
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1 1 | 
in the undes not / only: of different been, but aſs yore the fame 
PO at different times; Ot 14107 57a FoOtH lr 
bople who play by ear on Ans biees of neee as 
thoſe who play. by Notes, - can ſeldom Play t their voluntaries. a 
ſecond time without great 7 A N ow all people, orators of 
atpit, bar, and ſtage, ih reſpect of the meſody Arte ythimus 
of tanguage, are but as players of voluntaries extiibiting by ear, 
having no notes as a teſt or ſtandard to prove their corredtneſs, ; 
and to meaſure the degrees of their excellence. 

We have heard of Betterton, Booth, and Wilks, and ſome of 
us have ſeen Quin; the portraits of their perſons are probably 
pref 2 dar but. no models or their elocution - ab ani nor _ 

on the comparative n merits in ihe TT 7 een 
them and the moderns. Had ſome of the celebrated | fpeect „ 
from Shakeſpeare been noted and accented as they ſpoke then; 
we ſhould be able now to Jud ge, whether the oratory. of our 
tage is improved or debaſed. If the method, here effayed, can 


Can 


be brought into familiar uſe, the types of modern elocution may 
Y be tranſmitted to poſterity as accurately 3 as we e have received "We . 
e in d r e cam only be attained by 
experience! and a cloſe attention, in eſtimating the pitch and 
extent of vocal ſlides by the x, with the affiſtance' of a rer 
T hopes Wweyer as example win r erh that the 7 . hy 4 
Jheech is formed by Aale; and that by theſe, or ſome other apt 
Uh . Characters, 
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common ears, let a baſs viol k have a paper paſted. on the whole 


length of the finger-board near the 4th ſtring, marking all the 
225 5 chromatico- 
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3 111 th 20 4 — 
keeping our ſlides within the compaſs of the five black Iines, "nr 
: : 8 6; I6 211810 : 9441 63 * 614 9 2 
"3 a 5 oy Then While the player draws the bow 
© FYOM oh 797 * 
; 0 over the gth firing, Tet him 
| | his left hand on the fame ſtring up or 
oo dawn che fit 
| — 8 * ee eee L0G 
| bad...... „ flections of the voice in common 
by 24 44s LEE. DIL L142 & SHU IMO £12 
| ſpeech, and he will ſo 
| W . notion SLY 2:5 
= - » "have either their be beginnings or en 
ut | „for the moſt part, in the intervals 
ll. 8 the fretts; - Vi which intermedi 
1 wh may call quarter tones: for it will be accu- 
Wl : rate enough for our purpoſe, 
4 degree © of t tone 2 a quarter, 
1 1 - i chromatico-diatoni i i 
| 4 4 — 1 — — — — Ee 7 1 
1 r. 2 18 rings A 1 
"i ſtrument, all the foregoing examples, as they are written or 
1 noted, the auditors ul, moſt 
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probably agree in the following 
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Iſt, That the ſound or Mag of A is not monotonous, or 
confined like the ſound of a drum, to exhibit no other . 
than thoſe of bud or /oft. 
2dly, That the changes of voice from acute to grave, and 


vice verſd, do not proceed by pointed degrees coinciding with 


the diviſions of the chromatico-diatonic ſcale; but by gradations 
iltogother af: a . We are uy too rapid N for inexperienced | 
ears) to be diſtinctly ſub-divided; - conſequently” they muſt be 
ſubmitted to ſome ** * 5 ae 0 _ either 15 eee or 


chromatioo 5:07 d orom waAtSd ava 
_ 3dly, That theſe PIR are 1 not oy ap Rue BAY 


upon — but 19 . and — as: torr 
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7 — veing more Os as pronto than gun vn ulgar 


Far notes or character nibe$y:cho-Grevks n 
d or better than ours; is a matter woxtii the 
of the curious to enquire intoꝛ but tlie modern ſcale an 

notes (which may bs call the accidenoe of our muſical grammar) 
are now ſo thoroughly known all over Europe, that, withra little 
alteration and addition, they will ſerve better for the exponents of 
what I have to offer concerning rhythmus, than if I was to 
attempt to follow the obſcure track of another ſyſtem, now totally 
unknown to the majority, and only very imperfectly to the 
When the cadences of our language, either poetry or proſe, 
are properly marked in our way, every perſon initiated in the 
practical knowledge of muſic, will be able to comprehend our 
meaning, and to read the words according to the melody and 
rhythmus we AR n. to them. N either would the Greek mt, 


| of our language; for the commentators hive told us, 
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their long and ſho rt ſyllables) were re in proportion to ach other, only 
as 2 to 13 whereas in gur rhythmus we have the ſeveral Propor- 
tions of 2. I. g. 4. and 3. 17 5 > Wl which will appear in 
examples which | we ſhall ſet” dow Beſides, 1 apprehend 
whoever takes up the conſideration of this ſubject in our. AY, 
will find it much eaſier to examine it in the Greek ſyſtem after- 
wards, when. he may perhaps be able to detect the erporß of 


commentators, ſome of whom , not being 1 muſic aps m iſunder- „ 


ſtood the ſubject they, unde . ook to expo nn Liens Shift 0 
The fifth chapter of part II. book ii. of The Grigina and L Progreſs AM 
of Language, treats, according to the plan of the contents placed 
at the head of the chapter, $6 of rhythm j in gener; I, ane 
&« diviſion of. it into the rhythm of motion without ſo und. 
10 Sub-diviſion of the rh 7 thn of ſound into five different. ſpe⸗ 
« cies,—Of that ſpecies of it which i is called quantity OF metrę.— 
ic Verſe in Epglith not made by quantity, but. by what, we. call 
40 accent. The ingenious author reſolves the diff rent percep- 
tions, of found, as acute and grave; of cadenc „ as arſis and 17 
of quantity, as long and ſhort; ; and of quality, as loud an oh 
into one original cauſe, motion. Whi h. howeyer true, ſeems 
not ſo neceſſary in this place, 35 it woy 1d haye been to have . 
deſcribed; in apt terms, hows theſe ſeve al, effects of motion 
differed fro n each other, . He has very juſtij explained 
ſenſe of the term accent; and, Jet, from too much „ 
to a vulgar error, pſes it in a ſenſe contrary to his own definition, | 
and contrary. to his own. very { ble : remark at the end of _ 7 
chapter. in matters of ſcience, the ideas of different things 
9 ſhould bet kept, and expreſſed by different names: for, as I 
1 6 obſerved 


t Rl 

.« obſerved before, 1 am perſuaded that it was me ſuch confu- 
« fon in the uſe 'of the word proſody, that contributed to lead 
« men into the error concerning the ancient accents.” P. 3 2 8 A 
Therefore, in order to avoid the confuſion made by moderns i in 


rn 


the mifuſe of the word accent, let us call the note or ſyllable on 


which the cadence falls, heavy, and, where neceſſary, denote it 


; by this mark (a); : and the note, or ſyllable, erroneouſly called 


unaccented, we will call light, and mark it thus ( * and as we 


| ſhall find, there are two forts of light 25 et 1 lighteſt be 
| rene thus Ce). l : 


Our breathing, the beating of our pulſe, and our movement 
in walking, make the diviſion of time by pointed and re gul ar 
eadenttes, familiar and natural to us. Each of theſe movements, 


or tailinces, is divided into two alternate motions, <f ignificantly 
expreſſed by the Greek words arff, s and thefis, , rai rf ing and poftr "gy 
'- of ſetting down; the latter of which, coming down as it were 
With weight, is What we mean to call heavy, being the moſt 


ic or emphatie of the two; the other, IO more e remiſs, 


an with teſs wh. 4H we call Abr. bs TORRE tt 


in order to walk, that motion is 


aths, or , ; ay when we e put it on 5 * in LOTT. to 


divided by, theſe two motions, ann. and a br the + ihe and the 
heavy; and if we. count only on every ſecond cadente' or "ſtep 


(Runes makes a x pace we : ſhall find each 18 den by 
1 four 
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two ar/es or light. re LOCO W 


diviſion of the ſtep by the even number 2, AA 


mw by the even number 4; naturally 2 "from m the Wal pl 
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U R a 3 man makes a pace diviſible into Rx, 
of fourg that is, the heft or poſing of one of his feet | 
reſts twice as long on the Sun as that of the o 


* 


cher foot; 
in each pace of this lame walk, there will 
mal of ts much gener weight or emphaſis than the orher, that 8 


a 7 * Fe = 


the ſecond theſis appears, in It in compariſon” with it, to be light: . 
Wherefore this Whole pace is confidered only as one cadence. 
divided unequally into heavy (4), lighteſt 9 5 lig! it 0 ; and 
Ugbtelt 64: 21g 4d 1 moroq, 20 0; ei OBLICT Tight 8 : 


©” Here then 18 00 gerieral modes or xg A8 UHE of time.” 


fin, wherein each ſtep makes a cadence, and is vided equall 


£94 4 


2, and the Pace, or Wublb cadence, by. as 
mute called e collimioht time, alidante, or this 711114. rf 


here the Whole Pike, making ont) % 
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cadence, mop be regs $: divided 1 the number 6, 5 * the double 


$4 aL? 


323 


and Fa: » Bur mee 
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„And 25, the the length ol ſyllables, as wel, 25 K 


7 K * 4 r the modes ox jreaſures of time, 


«ak aiakgs. the ogra, of the PPAR. 


faſter, the merry hobble of the jigg . n f 


NN l ſpeech, 38 1 as her muſic Icy is falle 20 . 


flugnce.of CAPENGE» by gr, and Ihe or the light and the Sex 
as well as of MEASURE, mw * 39 — thoſe cadenceʒ to "the 


commu or the jriple, and lik wi, to the affection of WPANTITY 
(as,an jnferigr divifion. of ur ThNU or MEASURE) by 36 je 2 
and th 


1 2117 0 16447 c Di. O17 3 11 110 1101 2 1 989 


Mich o EZ 


aGetiqns to the Als and the cg, is various, crording 10 ch 4 
genius gf the language; ſo ſome words and ſentences, muſt — 
Þy, £0. my and ſome me by triple time. | & l 
cording ta 
heir muſic is to be performed, by prefixing at the 
Fx poyement, the marks 5, or the letter C or, @ 
0 on-time; 208 3, cr 3, gr zy or 205 mukiples of 
e numexratoxs for triple time (the | denominator ſerving 

they into how, x Parts 3 übrief is ſuppoſed to; be 
frag 2 — aan ae erpendicular ſtroke 


e 


— A Tt 11 


9 Sn "ity = 
* It is probable the Greeks derived their notions of -the rhythms in mufic from the 


aon ef walking, by their having made the word foot a principal term in the art of proſody. 
FF 5 cauſe 


| t 4: a a 
cauſe two or more cadences may be comprct 2 Z 
called a bar, as in the ſecoh&exatnple, or there 
every cadence, - ii HEE tlie Bar of itfelf Bi 
— than as an (Ela to the perfo 
IE, cadences. are, by which he can e ity obſc 
dhe Mai for, at the pleaſure of the ate, 1 th 
between bar fa bat- may cuntaiti either 1, or [24,01 
6, br 8, or gz) 0D 1, &c.. cadences; that is, e of 
caddHibes which may be the multiples of 2 or of 3, but whereof. 
neither 55. 77 TI, 1g, or any prime number, except the fore- 
going 2 or 37 ſhall be the divifors-orifattors: C mean: this mrs 
ſtrictly as applied to the eompoſition of muſie, than tos the | 
rhythmus of [peech-;. and perhaps che number /s, as being com- 
poſe jt ö 5h. er number 2 «hs 275 Would be alſo 10 ) 
than a 0 pace muſt be allowed for a cadence jo crifite 
_ unequal ſteps: However, in the ry; of ſpeechyo where the 
two generu are continually * E ee triple Rene is -only: 
equal one e. ewe nai 10 nc 1 
In the above «bats, I ee e matks* of gb 
and» heavy, over t notes, and of the piano and forte under 
rc n. ernten to * clearly, t that -there are five orders of) 


and x 
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= „ 01 LSE i 2s art) Roiggilingnn 
differ. rod 916 SD "it Be, 
a 4 'U 40 2 10 250, Hue 913 26 tr. Hoi Tis. 
g it may be proper to recapitulate and bring the 
| b cn we have eee wege 1 the W of 
= acohnr. let, 
{.'2dly, quANTITY. e 10 long don bort T, wortelt . 
2} Zar, aer or Alone 6: Senibrief * minim Teſt» =, crocs 
1 EMPHASIS en Hewvy: A, Ught- 1 Anek — 
Sthly, voxcx or quality of ſound. Loud e, louder e e, ſofts 
ſofter » 5. Swelling or increafing in loudneſs wv, decreaſing * 
| in | loudneſs or dying away — Loudneſs ants th con- 


ai 


> the ſub-divifion of bars or cadences may be, at the pleaſure 
„ of the compoſer, in any fractional parts, the ſum of which will 
1 make up the whole quantity of the bar or cadente, provided that the 
3 nominators of the ſaid fractional parts are always, either ſub- 
as or ſub-triples,” of the whole number of the bar or cadence.” 

7 And alſo all meaſured 7 or pauſes are as ſignificant-i in com- 
1 _ putation of time and in value of place, reſpecting cadence or the 
10% 5 heavy 


CEL INE, box hgmon 20 voin ene F100 10 OW3 S783 


4 


F 25 I. | = 
via: and li ohits as expreſs. notes of ſound. For Example;: ; 
let the time of a whole bar in a piece of muſic be equal to 1, 
then the ſub- diviſion of other bars in the ſamie piece may be 5 
21 8 1721 +x= =2+4= 7175 eee 

++ ++» &c. the ſum of each bar making always 1. And 

this «der of * ene a e nh or bas: is * ſu bject of 
That er of 0 whats! I call a dae was, 4 in my 
1 , nearly the ſame Fe as one which. wh the Greeks was! 


1 


0 #: 


called metrom. —_— 8 N 
The diviſion of? * is naturally governed dy the andante or 


walking cadence of A R man. AD 
The diviſion of ; 145 Fo is s the ie halting A a lame man, or minuet # 
meaſure. 5 . 4; m4 * 1 | 


And the 5 S 02/18 77155 or, as commonly matked by 
muſicians, £# „ equivalent to &+£4+4+£+Z + is the cantering a 
of a horſe, or the meaſure 1 a jigg. The example i in page 1 5, of 
the pariſh clerk announcing the pſalm, is in this meaſure ; the na- 
tural rhythmus and metres of thoſe words will admit of no other. 

The diviſion of all rhythmical ſounds by the multiples or ſub- 
duples of 2 or of 3, is ſo ſtron gly ; affected by our nature, that 

either a tune or a diſcourſe will give ſome uneaſineſs, or at leaſt 
not be quite ſ atisfatory to nice ears , if its whole duration be 


9 
3 


4, the denominator 8, ſhews into how many parts a amibrer is ſuppoſed to bs divided, | 
and conſequently, that a bar of this meaſure contains only three quarters of a ſemibrief. 3 
a ſemibrief repreſented any poſitive length of time, this rule, of making it appear as 4 i 
ſtandard, would have ſome uſeful meaning ; but as its length is only relative, it has little or 
none, and the figures 2 and 3 would be Pe to 1 all N of er and 1 1 
more ſimple apd more ſatisfactory. 15 
1 The AA movement in the elebrated overture of of 15 ue Paik has thi dtd, BY 


every t nice car feels i it. | 54 40; 
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figures. 


not m ed by an even 8 t . cadences, commen- 


ſurable with, and diviſible, by 2 or by 3. For this reaſon, the 


— 


judicious compoſer or orator (if he does not mean to make his 


audience reſtleſs) will lengthen his piece with proper expletives, 
or with adequate reſts or pauſes, ſo as to make his periods duly 
commenſurable . And whoever would pronounce our heroic 

F we of ten HUlables with propriety, muſt allow at leaſt fix 


„ by the affiſtance of proper reſts, to each — 0 


ee 


in 7 2 bars or cadences; : or in eight bars, as the following: 


} J 


, | | 
oh, r | being's end and aim! . 
14}, „ Ja A NA bac 


+ - ANOTHER EXAMPLE OF SIX CADENCES. © 


2 eee DE . 
Ir ren ferior animals tis given 
8 * 4 A T „% 1A ft A 68 þ 5 


rere. 
7 TTo en joy the | tate al lotted them by heaven 
| * 1 A & ft A. Fg ee gy < 2. 1 5 

0, Ip joy aps 1 with an appeal to nature, 
and cenjeRtare, could be offered as an illuſtration of this myſterious law. But may not 
ſpace of time be analogous to ſpace in geometry? which can only be equally and uniformly 
divided. by. quadrilateral or triangular polygons, their multiples, or ſub-duples ; that is, by 
ſquares Q, parallelograms ©, triangles A, or hexagons O; for with a ſeries of pentagons 
or heptagons, or any other polygons than thoſe firſt mentioned, no ſpace can be uniformly 
covered, without leaving void interſtices of heterogeneous forms; whereas any quadrilateral 
or triangular ſpace can be —— covered with homogeneous ** or triangular 


- | No 


ENCE 2 K . . 
No vain re eee tuch their ve 
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Wich diviſion of the line into ſix bars or Gehe or . 
is as little as ean be allowed for the reader or ſpoaker to- fetck his 
breath; and this in the plain narrative ſtile, for if there be 
required any very pointed expreſſion, more reſts or pauſes muſt 
be thrown in, which maſt neceſſarily either increaſe the number 
_,of bars, or, by uſin, 8 ſhorter notes in ſome parts, throw the, 
ſyllables of two ars into the time of one, or partly one, | 7 
the other. Wherefore our heroic lines are truly hexameters.. 
The tb, or heavy note or ſyllable, on which the hand t 
beats time, is always the firſt in the bar; and if in- that plate, 
inſtead of an expreſs note of found, there ſhould be marked a 
reſt, then the theſis or heavy part of the cadence falls on that 
reſt: the laſt note in a bar (or in that extent which we allow to a 
cadence) is always. light: If there be only one note or ſyllable 
which fills the whole extent of a cadence, * e that one 
note is at firſt heavy, and then the latter coritinuance ſuppoſed 
light. For theſe affections are always alternate, except cut off 
by refts, | md a Oo. without change of articulation. 
If a cadence be ſub vided in otes by 


. 
4 
4 
Sow 


28 3 


ſhall be nearly divided under the ſeveral degrees of emphaſis o f 
heavy (4), light 00 „ and bghteſt (..); as eval 1 
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verſe, 
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Ko 1 


written in common time, as marked by 3), I have noted the 
accenis, the quantity and cadence; to the latter member, which 
is in triple meaſure, I have only marked quantity and cadence, 
en with the proper 7 or * throughout the whole. 1 


Eb 


A 


h ave 


R 
Maid olitied! the marks of piano and forte, becauſe in calm 
unempaſſioned ſentences the addition of thoſe expreſſions, to 


* ine degree, would convert * ain diſcourſe into bombaff. 


minu in the 11 5 
Were this mark 3 or 1 is "uſed, FE is to Mew, t that a8 | 
* OT, A F £2 8 13 1 7 7 2 : 


many. 1 yllables or refs as are written over aha line or exmbrace, 
are all to paſs as one in reſpect of the a, or the 7 15-1004 Ne 

| I Will now ſhew. ſome ſmall alterations that may be nada in 1 
meaſure of the foregoing example, and fill up the reſts, between 
+ rby tums and 0. „ by eau. 6 er 9bilt ac 101 15³ | ys 


; 5 : . 7 8 * 5 ö 1 5 4 ; "=t 
4 3 Þ 1 3Þj $ wg 119; : „ #3 4 2 1 2 f 15 
71 + | 
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261 £113 2168800 All N , AA... 2391010. 
8 25 4 Every ſentence i in anguage. | 
9a nl 1 . ee A * 23105 i: A 5; A POS? Feat 2375 


The —_ Iſhews, that chaſe three notes wrote under thai ch 
paſs: off in * time of two; by which N the. two. ps; 
common and triple, are eaſily intermixed. F'3; 23 he 
In this alteration, [the © ono liable i in {EM off: our A 
ene which before was beauy and acute, becomes light and 
graue: and aur becomes 44avy on the diphthong ou, and light on 
the liquid 7; and extending to. the WEN Oh two cu al 
accented uw: a a os As. beine $247: V6: 
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he 3 example conſiſts in the Whole of 35 2 bars or 
cad „ including the reſts, which were abſolutely neceſſary, 
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as whether the ſlide runs a 


= 7 
in order to. pronounce it with propriety ; and with thoſe reſts it 
divides into 8 rhythmical clauſes, of 4 cadences in each. 

Though I have given a ſcale, in my firſt part, Were 
ang e with; accuracy, the nature and extent of the ſlides 
we make in f. peech, yet with a little practice 1 found, that 
drawing my ſlides on the common five black lines was ſufficient 
(at leaſt for a perſon who is already a muſician and maſter of the 
language) to direct the voice to the proper tones; for there is a 
great latitude which may be uſed without any ſeeming blemiſh; 

arter of a tone or three quarters, 
up and down, more or leſs, ſeems of little conſequence, provided 
the proprieties of (the xyrTHMUs) quantity and cadence, are duly 
obſerved. And with ill more practice 1 found, that drawing 
the accents. ſi imply. .over the ſyllables,. without the black lines, 
(but with ſome regard to higher or lower, by poſition af 
the marks, as in the examples here given), was ſo certain 
a guide, that I could always read the ſentences, /o marked, 


nearly in the ſame melody; but the other four accidents, of 
quantity, pauſing, emphaſis, and fartepiauo, excepting the laſt, 


I could no ho abridge or omit. And I alſo found, that the 


marks of quantity, pauſing, and emphaſis alone, were ſo ſufficient 
that a native needed ſcarce any farther help to read with ſur- 


prizing correctneſs of expreſſion; though I muſt acknowledge 


the meaning of a ſentence may often be entirely e, by 


i: 1k the accent from acute to grave, or vice verſd. | 
I will now ſet down, ſome of the lines of Engliſh. poetry 
(quoted by the learned author of Te Origin and Progreſs of 


Language, inthe firſt edition of his 8th chap. of book iii. part II.) 
which I will accompany vi th the marks of 1e, quantity, and 


I LE cadence 


* 31 bil 5 
a; in ondbr to ſhew, that the method of meaſuring by the 
Greek feet, Without any allowance for pauſes, is inaccurate and 
indeciſive: for, ſince the ingenious author admitted (what he 
called: accent, by us called) cadence of heavy and light to be in our 
language, though he denied us to have quantity, it will appear, = 
that his verſes of five feet conſiſt at leaſt of fix cadences, and com- 
monly thoſe of four feet conſiſt of five. Lines which conſiſt 


| of five cadences or metres have leſt 5 e and 1 Ar * than thoſe x i 
of ſix or eight. * OR ONT Oh I 
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"y ſhall omit the Hudibrafic, of rhyming upon. 4 Ticks becauſe, 


though ſuch doggrell may helf p out a laugh, the particle a, in 


Engliſh, is ſo abſolutely light, that it cannot be put in the heayy 
part of the cadence, vithout violence to our Pronunciation and 


a hockt to gravity. e Att i Os as 


25 . . PAY 33 1 
85 80 Before Porto Bello hing 7 


if this Kdt the ori iginal of this ſong, the vor Populi, whoſe ears 
were too nice to ſuffer ſo barbarous a miſapplication of the word 


before, have long ſince altered it to f 
P As near Porto Bello lying, i it 
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For . , in the word before, is ; fo poſitively hight that it cannot 


bear to be put out of 1 its place; ; though be, as a wonoſylable, is 


ſo pliant as to ſerve any where; ; and the latter ſyllable fore, is as 


poſiti vely heavy, and cannot without the greateſt violence be e put 
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There: is a a perfection in the pronunciation * the beſt a enen 
(which was remarkable in 'the late Mrs ”Cibber, andi is the ſame 
in Mr. Garrick); they are diſtinctiy heard even in the ſofteſt 
ſounds of their voices; when others are tes intell bgible, 
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though offenſively loud. TE; wr 
 _ This effential quality i is chiefly owing to this ſpeaker's well 


vith near 4 uniform loudneſs on the whole len gth of every 
ſyllable, 


i 10 
ſyllable, and confining. the extent of the accents, acute and | grave, 
within. the compaſs of four or five tones; and alſo to adopting, 
in general, a deliberate inſtead of a rapid meaſure. FE 

For if a perſon pronounces from ſix to nine ſyllables in a 
d of time, as many people do, an auditor muſt be extremely 
quick and attentive to be able to keep up, with Fol 785 an 
utterance, | 

But good ſpeakers 90 not pronounce . three Gllables i in a 
ſecond, and generally only two and a balf, takin g 1 in the ne- 
ceſſary pauſes. 1 | . 
Ihere are ſeveral. * ſpeakers, w hoſe. Fine Ky if com- 
mitted to paper, would ap pear to have combined all the force of 
10 gical argument, all the flowers of rhetoric, with an elegant 
choice of words, capable of bein g pronounced wi ith gracef ul 
eu phony; but by an erroneous delivery in reſ] ſpect of accent, rhyth- 
mus, pauſe, and farce, though they may be juſt i in quantity and 
emphaſes, under their miſtaken meaſure, their ſpeeches want 
much of that beauty and effect hh they ſhould deriye from a 
Proper enunciation. 

Now to ſhew that ſuch errors might xl. 6 correded, by 
the uſe of the foregoing rules, let us only ſuppoſe ſuch ſpeakers 
nitructed in the practice of ordinary muſic; mi ight they not 
then be able to ſing their ſong according to the notes ſet before 
them, keeping the preſcrihed mea/ure of faſi or. flow and, under 
quantity, obſerving the juſt hauſem and the ſeveral e e of 


accato, or /o enuto; and alſo of piano or forte ? And this being 
admitted, the practicability of the other (which is by much the 
eaſier of the two) cannot be denied. 
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© The tenor of" ſpeech in pri 


or) rapid; for there, if the auditor miſſes a word, He thay deſire 


the ſpeaker to repeat his ſentence: but all diſcourſes delivered to 
a large audience ſhould be ( largo e ſMenuto) deliberate, and the 
found of each labile, as to loudrieſs 5 continued uniformly audible 
575 Its juſt length « 55 quantity. PoE EO BARE buy lis 

In the various tumults of paſſion, the voice runs very hi igh 
into the acute, and very low into the grave; ; but in f. peaking g to 
an audience, where the firſt intention is to 'be he ard, and the 


next to invite attention, the exceſſes of acute and 'grave ſhould 
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be avoided, particularly the latter; becauſe few people 
very graue accent without dwindling g into a whiſper: and as long 
ſounds are more audible than ſhort ones, all ſyllables (I repeat it 
again) mould be ſupported | to the full extent of their proper 


quantity win nearly an uniform ſtren zth of voice, and not 


ching away, or interrupted by reſts after every ſyllable, as if 
the of # were fi ighed out, nor fo as to give a Naccato or ſhort-pointed 
expreſſion, both which mannets, though natural in paſſions; 
are unſeemly and diſadvantageous in argumentative oratory; ; and 
in general, All rapid pronunciation keeps the audience in a pain- 
ful attention, which the want of proper pauſes increaſes, by 


leaving g them no time to aſſiſt their apprehenſion by recok 
23. 471k 8 0 1 3417 A C33 oF Ag S . 1 [4 


lei on. D D731 . STIL) 1 
by. wit exerpity what I have ald 55 ſetting a few lines, fro 1 


Le hand emo henes, "in bree di foren tm ners- e eee 
4 = 
+] 5 1 * 8 E * „„ ; 8 5 * 14 2 18 LEE RT „ 4 1 „ 19 1 4. 4 E25 Is: $75 ; 
nd | þ k = © 4 : EF 1 . 
F ” * 4 * 
r = 8 ; 2 
1 it $ 1 5 3 14 FE $4 2 
* FA 
7 * . 7 oh 3 ry 1 7 . | 
ICC BC & nr 4 i & £ © ak 7 Far, 
5 ARS St AASILATSSF \ 1 
"Wh | 
- ne 
+ * 4 


x 


Eraue, and of the. hives and forte, i 9nd, 10 te tones noi 


1 r c Ws 4-6; Tf „ 
r N „ oF inn 14 T1 5 THF . 4 


9 


"equally "ſupported. . 1 N : 


* Ordinary walking meaſure. 3 I $4 5 MH LA 9 8 4 11 * A 0 BA) 3 1 HS 0 5 


* mo 
1 
1 * 
1 
oy 2 
3 * n r a hd 
" x Wh 4 
* 9 q : * 
„ 
. 
FTI — 
0 4 "Wh Fe l yer e 1 
3 9 bn 0 by 
2 . Wa 8 f ; 20 1 Wa 75 4 E #5 4 £- S 93 1 
$a 0 1 * 2 44 — f ES 3 N : 1 1 5 : % 5 Sms + » GE 
* 8 42 | f j ” o 
_ L * . * * 1 
HAT & DD A A n . a . A 
& 4 4 1 - I 4 4 1 5 4 2 
— & ; F 3 
0 - 
| nd NOW, if EVer w e 1 in need of mature ; 
* — 5 — 
. IN 
Wo | | „ I T2: \ 239 
* 4 pe : 1 D - q f 
1 | : > $6 gin 426 . ; f , - 
rr 6 —_—_ A Ap rg ws . „ E — T : $I * ee. . 3 2 — 2 0 e He £8: 1 Feb * PFF * * * — —4 
3 a 4 7 i 1 4 8 7 
—— PE r 32 — > 5g * need * 4 : p 
a : #7 : 4 f 
« 8 I ad * Z 4 i 
N * 2 2 * 1p * „ 1 0 * We 24 Ye 7 8 N e 84 K W 93 & 
” at 8 + 1 4 HE hs: 3 5 | 
* P * 22 FA a. cf res + : yt 7 % ' 
> ˖ ͥ ꝙ— Ar els LR or EO ON 
4 i 
of 8 2 
N 5 S 3 
2 nn 0 „ r = ee has 7 „ I 
nm 
on b. SORROW). oY 1 r 
* — 2 * 4 5 J 
- . ; 4 ' 1 : . 1 a 4 4 . 5 * 
2 x F 28 * i 
. 3 ** „ "wd 4 # F $ 
— | # | | S959 
; — 
« 1 
bg 
2 * 
ve * 5 By 
3 ; 
ꝙJ/4õ5*V⁵ꝛ* — "= . 4 
5 2 # ; 4 f : 7 
b ” _ od * 
„ e Miao D „ e r * 4 — p 2 4 
2 7 9 * 7 2 " = * 7 N 
- 32 % yY 4 5 * 5 : E: 5 e 15 
N 4 * 5 3 t 446% I 1 . abt": y N n Z ” 77 m 2 333 7 y 118 
c a 2. * 85 3 f « g 5 
PF r EC HOO je — CCC - 1 ö EN I - we . „„ try dais es $56 PLE 36 ; 7 9 F 
K * * W Ys N _ 4 . 1466 > 60 Gia * * Z 
Ly f 4 7 N 16 * * 
Pu; = 
-Z 
* 2 
= 
- A 
* 3 
2 
. 0 A TX A 2 "I A 5 #0 5 0 
n for them; We muſt be ee og 
2 c | a = G20 8 5 EE £4 4 * 5 * * 
6 o r 3 47 pr of TO „5e 4 ans b ty, : , 2 W 1 8 N * a. 
e avs dv. 95 nn 2 * n I, 3. "ny 8 ww 7 eue CO he 5 W; F #447 9 = 6 * < 2 4 22 
10 0 Y * * 5 5 my 
* eee ab e e 5 * 6 dure * " 10 N ; at orgs; — W Hy gs —— W NE . * * * c KEE 
2 * x 7 ; 
- 


- Wee Died; a wes AS 


th 4 HOY * 1 9 
Xo <br eee err eee eee eee E ne BY ON ei ir, | 
5 Y a * A 5 5 F 2 P - 


Malling meaſure means, that the duration of the whole quantity of ſyllables and pauſes 


contained in ane cadence (that is, as much as ate marked between two bars), ſhould be equal 2 


to the time of making one ſtep of walk ing; which admits the varieties of /aw, ordinary, and | 
guick walking; the next degree above which, 1n velocity, 1s running meaſure, 3 
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When this Liſten was explained to Mr. aich, among many 
dicious remarks and queries, he aſked this queſtion:  - 
Suppoſing a ſpeech was noted, according to theſe rules, in the 
; manner he ſpoke it, Whether any other perſon, by the help of 
meſe notes, could pronounce his words in che ame tone and 
manner exactly as he did? © HG mats phate 
To which he was anſwered 1 . = 
Suppoſe a fi rſt-rate muſician had written | kg a piece of 
muſic, which he had played exquiſitely well on an exceeding 
_ fine. toned violin; another performer, with an ordinary fiddle 
mi ight undoubtedly play every note the ſame as the great maſter, 
though perhaps with. leſs eaſe and elegance of expreſſion; but, 
notwithſtanding his correctneſs in the tune and manner, nothing | 
could prevent the audience from perceiving that the natural 
tone 
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tone of his inſtrument was execrable: ſo, thoug 
may enable a maſter to teach a juſt application of accent, em 
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OBSERVATIONS | AD OUERIES, or tis AUT HO er 
THE, ORTGIN Aub PROGRESS of LANGUAGE,” W 
0 "As ANSWER TO 81 T. P. WIIO HAD TRANSMITTED" 0 HIM i 


- THE TWO LETTERS CONTAINING THE FOREGOING" SYSTEM. | | 


VI. 1” AVE peruſed with much pleaſure and inſtruction, 
„ the very ingenious diflertation you have ſent me from 
< your muſical friend, and am now fully convinced that there 


is both a melody and rhytbm even in our common ſpeech in 
*« Engliſh. As to melody, I was before convinced that there 


< was a different tone in the different languages of Europe. 
«<6 Secondly, that in the ſame language there is a variation of 
< tone, ariſing from the paſſions, or even the character, of the 
« f peaker; but 1 did not know before, that in plain ſpeech, 
< without paſſion, humour, of any other mark of character, 
there was any variation of tone: and even after reading the“ 
« difſertation, I was very unwilling to believe that there was any 
4 variation upon the ſame ſyllable. 1 was ſoon convinced that 


there was a variation in the whole tenor of the ſpeech; ſo that 


& before we had ſpoken two or more ſentences, or even one 
&« ſentence'to an end, the tone of the voice is chan ged: but 1 
4 thought this change proceeded from word to word, or from 
«© different ſyllables of the ſame word, without any change upon 


the ſame ſyllable. But upon conſidering the matter more 
66 „fully, and conferring with ſome ** muſicians of this 


5 * Place, 


JF 
thut Mr; S 1 in ths. Make, nd that 
be Heveics 666; not reſt in the fame tone, even upbn the ſuine 

y hahiey but goes on continua x 


ng; not only upon 


F aifidicnt words and fyllables; bur upbm che Litne- ww: 
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6 And indeed I how begin to'think; that to keep thewoice inthe 
«ſane tone, even för the ſRorteſt ine; or, in other Words, 
t IPeük in # perfect monotony, is a thing = b y 
hit à muſieian cun perform. Jam alſb convinced Hart 
l — 15 does nor only riſe or fall upon the ſame ſyhable (Lm. an 
4 atio); but alſo that it ſometimies does 
e xiſe d fall upon the ſame ſyllable, pattientarly. | 
6! ſyllables: as make a word by themſelves, or are 
« witty any pathe . duch as: the On 9 giver 18 aff in 
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« orquaier on 


ce thing 1 know, may * well founded. in the uſe of 3 
lagu ge into choſe circumſlexes which begin with riſing 
falling; an thoſe! wi od 2 ved, degin Wii 

fle — 10n0 1 6b! "tar Kade 
ö a ir riſes by five quarter tones TOY 
. obſeirvativnh, L arts perſuaded, ntirely new, and ach as could | 
© have been made oily by a man of {6 nice an ear, and ſo accu- 
46 *' rake an obſerver, as Mr. 8.—. a 11 ig l e 9 qo ” 


8 nd end with 
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Apen 2 by flides up to/a;fifth, which made the 
and fell down agai 


upon the ſame yllable. L was much 
6 8 this hypotheſis, and to ſuppoſe, that. the, voice; roſe at 


66 2s 5 commonty happens in muſic; but upon ſtudying Z attentiy 
A ages hi ch,L have. ; | M Y ſelf. WAY. from th e c + © an , 
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ſidered, whether there 


62. 
60 a0 difference with reſp 
e and unaccented ſyllables of words in Engliſn; that i is to ſay, 


64 whether the voice does not riſe or fall in its tone, or do both, 


60 upon what is commonly called the accented Gilable, as upon 
take the 


” trouble ine me. If i i be ne, that there is no ference 
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„any other, Upon this: point, I hope, Mr. S— wht: 


eſs in the pronunciation which diſtin 


ih, more © Various 3 the Kats oath bee or. in 
19 cauſe PORE, of Ls hn has its ſyllables ſo 
; Whereas in point of tone 


1 en is not, I delice, any Net difference betwixt them and 
This is a matter of ſome curioſity, dJ ar- 

fl tively... . 157 df ye Ord | = 5 1 
530 3. As to; the Greek | Pt 


nk; it worth his while ta conſider 
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cents Mr. S ſuppoſe Mat the 
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n ſupon the next ſyllable; z in the ſame Way; 
lex accent it. lid up aud, dewn 


h inclined; at firſt to 
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to tone, betwixt the accented | 


I am in m ght in 3 that i it is «only loud- 


1 OG writers 


on * 


© - —_ 


4 muſic. Upon this ſuppoſition, the 5 


be is obſerved * Mr: S, Lam fully convi 
in ſounding the acute accent in Grbek Wore e K an. 
| 0 40 a mY _ fel Page” ab the fe; | 
«© Circ umflex Sanne m. f 1 Aung was 
principal diſtinction er the ener | ack ect 
ronunciation of the Greek 
language will not be ſo like chanting, as it would be, if the 
« yoice had riſen at once to a fifth upon a ſingle ſyllable, and 
«© will be much liker the pronunciation of our Engliſh, though T 
« think it is impoſſible to deny, that it was much more muſical. 
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| PORTA 115 d 304. 6 ; Now : all ene e v interrupt 

« « by pauſe or intervals or it is without ſuch interraption. If it 
«be interrupted, either the intervals are greater or 1&6, or the 
« diſtances between the intervals are greater or lefs. And hence 
& ariſe the two firſt kinds of 2 I mentioned, belonging to 


« the iureru us of ſound.” 
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The inte „ oY or RO between ſounds do not neceſl arily « con- 


firute any regular diſtinction of rhytbmi, or modes of time: for 
| puſſes of cadence, as well as its ſub-diviſions of heavy and 
; light, are to be counted on in the mind, during the pauſes or 
Fals, as well as during the continuation of ſound... ne the 


ü _ * this treatiſe 5 


Fe” Tage 35 8. 0 n as in accents, — of muſic, there 
«.j 5 nothing abſolute, but all is relative; for there is not, nor 
cannot be by nature, any fixed ſtandard for the length or 
@ « ſhortneſs of ſyllables. All therefore that art can do, is to 

aſcerta a che ratio that a long ſyllable has to a ſhort. And this. 
« CC ee fixed to be as two to one. And thus all 
k b. eee m een and ee compared tog geth zer, are either of 


« exattly re, that al hon Gables s are of equal length, « or al 
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« mort, and bme long ſyllables anger u than others. But i in the 
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We habe re due both | Ge abu * quantity 3 a8 thus, for 


accent; bring two voices, or two, inftruments, or any two ſounds, 
into aniſon with each other, — that uniſon is taken as a fandard or 


key note; from which, either upward or b all relative 
ſounds are meaſured dy our ſcale, with accur 
for - rbythmus by cadences, and their (ub-divifons} in-quontiticl, we 
have the pendulum, or the human ep, inftead of the pendulum, 
In our treatiie 
tion between longer and ſhorter ſyllables than that recom 
by our Greek maſters; and we have ſhewn the N N 
in 047 language, more eſpe Fo 
rhythmical and metrical rales,. as a ac laid . are 
to, there will be little or no occaſion for cli 
any good poetry, which our beſt authors have Nen fo pra, 
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we have marked out a more accurate Propor- 
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ored are- provided i without 
6 injuring the Wette er me caderices; by fab-divid 
its 48. many Aliquot parts (not exceeding the integer of e 
daun) as are required for expreſſing the recovered {yllables,. 
within the time of the bur or-eadence. en which they fall. 
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N eee ——>Tikefor arte firſt verſe of the Paradiſe. 
the fruit. | Here the fixe. 


ten Hllables of our heroies muſt be cut exaBtly into five cadences. 


L 


3 


"always require t the time. of F fix cadences at leaſt; but 
1 he _ thoſe 


8 1 Pp * o op 
1 
* 
g 1 1 - 
1 * 2 N 5 * 


1 0 8 TA of mY N 7 — 
= 1 77 2 a TY 2 12795 
N $ z 3 . * bod > 7 ＋ 
5 * © ah | {i 
+ 4 * N 
F 44 4 5 A £ 2 
” * 2 * v l 
1 2 * 
8 
$ 
y F * 
* 4 
. 
* 
„ — 
— 
wa 
— * 1 
% 
* * 
. 
— 
-* 


thoſe Who have only theridea of five cadances, ſe 


* 
* 


the neceſſary reſis or pauſes,” or to a nice wetrical ſub- diviſion of 
the cadences according to the natural and neceſſary emphaſis (or 
poixe x) and quantity of each fyllable : - and therefore frequently 
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Page 316. 41 ſhall ſay nothing further of this muficab 
rhythm, except to obſerve, that the ancients were very accu- Wo 
_ * rate init, as in every thing elſe; for they meaſured jt by feet. 
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REMARK, | 


an 1 conſider our ſenſe of him to be much more biber 
than rational, I am of opinion, that the ancient Greeks might 
have been practically as excellent in that part of muſic, as the 
moderns; but, from any thing I have read, I cannot think they 
had ſo accurate a manner, of deſeribing or noting i it, as we have. 
Their diſtinctions, by various feet, compared with our muſical 
rhythms, ſeem, many of them, only ſerving to puzzle, wirhout 
any real difference as to meaſure. Our rules, which reduce all 
the pofſible ſpecies to two genera, are obviouſiy more excellent 
becauſe more ſmple; of which" # have Sven ſome” examples in 
the foregoing —_— os 

I am of opinion, that no Tabgiuags w was ever ehe aua 6 
confined a proportion of quantities as two and one, for the Jong 
and theybvrt; and yet thoſe commentators, who hint at a 2 
latitude, have mentioned no rule of proportion except the t 
and one: neither have they left us any ſtufficient or f aof 
rules for reis or pauſes, without which neither 9 7 or e 
i onppn or juſt in its expreſſion. 

Ariſtides, it is true, ſays, xev0 fix & BY bet evo, lib. I. p 462 : ant 
is, © There is u vacant or. ſlent time, which is left without any fon d 
to compleat the him,. The orteft ſilent time in rhythmug is 
i called. lima or a remnant; and a Jong. lent tima, double to 
« the ſhort, is called profbefis or an addition.” And he had fad 
Jaſt before, That where in the Hm of mixed feet, a foot 
7 happened 
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— to be inſufficient to fill the netre, the vacancy was to 
be ſupplied by a fence, either of a /eimma'or of a proſibefis.” 


This, however, is all he ſays of it: though, as it agrees * 
with my ſyſtem, it is ſufficient to convince me, that the accidents 
u eee belonging to our language, were alſb the ſame to the 
Greek. But as thoſe grammarians who compoſed the rules of 
N now in uſe, have made no rules or allowances at all for 
ret or fifences, it is to be preſumed it was not intelligible to 
them, or they would never have omitted ſo material a part, both. 
of rbythmus and metre.” And further it is plain, that deter- 
mining Greek and Latin heroics, ſuch as the Iliad and _—_ 


to. be hexameter lines, excludes rhythmical pauſes altogether. 
For example, to ſet the firſt four lines of the Æneid in our 
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Mere is no room for variety of metre, nor a moment õ pauſe eren 
for breathing, each line being ſtrictly conſined to the fix etre 
Vr radences . But if I couid meet with a living Virgil, 1fiould 
aſk him, why theſe lines might! mot be fat in the following 
manner, in triple meaſure, 6.0 preſerving: the ng and th 
witlt an extended variety of lang and Anger 


thirds zd well as of doubles and bulues And if he gave me a 
better reaſon why they ſhould not, than either the grammarians 
or the commentators haye done, I would oertainly ſubmit to 
him, and copy his e e pronouncing exactly, in accent as 
would eg be denn to all 
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I have ſet the Lad! ben, nn to cheit umi preſeribed 1 1 ales of 
proſody ; but it is fit 1 ſhould-alſo ſhew them as they are generally ſcanded in our ſchools ; 


where, by making the laſt ſyllable of the dactyl longer than the ant (in direct contradiftion 


ito the real quantities), they turn daQyls i into anapeſts. 4 
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iN any — and without any y injury either to merh 2 
or to che guerre, the cadences being all dachlie, under which: ti 
Sponge is legally included. And with the addition of neceſſary 
reſts for breathing time, an 0 u, L line 


are oclometres inſtead of 4 1 | 
It is proper I ſhould ſay bing for he 0871 I dikes taken 


here, i in varying the proportions of the ſyllables in the dec). 
It is notorious, that this foot is ſo called from , 
Anger; becauſe, as Iſidorus ſays (De Gram. lib. I. c 1 6. It 
« hegins from the longer joint, and ends in two, mort ones.” 
It is certain the lon geſt member of a finger i is about equal in 
lepgth to the two ſhorter; but it is alſo certain, that the lengths | 
of the bones of the three joints o a finger are nearly in propor- 
tion to each other, as three, two, and one; conſequent! 7 three, 


4 A wodld explaic.mpſelf. here by 4 better word, if I could find one; but if - pauſe of 
filence, fitly employed, makes a ſignificant — on an auditor, it may be admitted as 


an nds... oak in the ſpeaker, 
M the 
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the longeſt, is equal to the ſum of two and one (the two ſhorter) 
added together. i Now though 1 do not ay there is, to my 
| knowledge, any natural or neceflary ' analogy, between the pro- 
portion of our members and the meaſures of our words; yet, as 
Aide, ſays (diilunag Wy Sy ln, cc. lib. I. p. 36.); 4 It is called 
* daciylus, becauſe the order of its ſ [yllables is analogous to the 
4 parts of 3 finger;” and the proportins I give the ſyllables in 
the datiyl according g to my alteration, bein g agreeable to Ari ifider s 
definition, I might ſtand upon this, as my authority. But it 
does not appear, the Greeks had any method of notation which ſet 
the daciyl in that order; and therefore I do acknowledge, I had 
no other authority for what I have done, than the judgment of 
my own ear, in eſtim: ating the quantity of ſyllables, and the 
eupbony of language. I have taken the fame liberty with the 
anapœſi or anti- daciyl and fometimes, under the” "fame . 85 


ment, have put them both as the Greeks did. #40 101 23:5 
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In ſetting theſe lines, I have followed authorlkes as far as I 
could find them; the reſt I muſt take upon myſelf. We have 
Euſtathius's authority for the two manners of diſpoſing of the 
extraordinary ſyllable in Ilnaniadew; in either of which ways, 
he ſays, © the tetraſyllable is to be conſidered only as a dactyl.“ 
However, it was ſtrictly, in either way, a peon, either a firſt 
or a ſecond; and was a point of diſpute among commentators: | 

in our method it admits of no difficulty, whether it be tetra» 
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1 See Obſervations, 1 circumflexes 


| Page | 7: $1 K very various in our language; 
a e 9 9 "Jeſs: tones 5 more or 
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the rules I have given, 
mean to gie Madel of pronunciation; F but to ſhew⸗ how any 
particular pronunciation may be fixed in characters, and tranſ=- 
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I ſuppoſe there are as many rent circumflexes as there are 
different tempers and features in men; to ſave words, I will : 


The circnmiiexes, eee are e of the Iri 
tone; and the circumflexes, graue- acute, are characteriſtic of 


* * oy 


the Scottiſh tone. 512 brig rae to eqrao: 
ic tone of the court and other polite circles riſes 
bar little above a whiſper, and may be compared to that ſpecies 
of painting, called De Cbiaro Oſcuro, which is denied the 


vivacity of expreſſion by variety of colours. There, the cir- 

cumflex, though it cannot be left out of the language, is uſed 

within very narrow limits: frequently not riſing or falling above 
4 „ „ ſive 


ye quarters of a tone, and for the moſt part hurried over with 
great velocity, in the time of a quayer, or ſhorteſt note. RED 
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exceed 17 quarter tongs (exchuGye); whereas, 3 1. 2 in 
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See page 58. $ 2. © But ſtil it remains to be conſidered 
«« whether there be any difference with Wen . bee 
the accented and unaccented ſyllables, c. el og | > RGA K oh) 


1 take The liberty to Ul: thele ole I | 
terms of: accented and unaccentetias they are notoriou 
nant to what we mean to expreſs; and, in their Read, roſe the. 
terms of heavy and /ight. 5 a e 
Then it is evident, from the ſeveral exam ** I 1 n 
that. in Engliſh the heavy /lable has ſometimes the graue accent, 
though. oftener the acute; and chat the light ſyllable has ſome- 


times * acute geren, though oftener the graue 
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Now I ſay, that the affections of an and light are the moſt 


+ 
Pl 7 


eſſential; governing powers of rhyubmus; : for, ſince the accents, 
acute, grave, and circumpien, : are common both to the heavy and 
„. . Wa 155 


* 


„ 


common to each; 1 „ 7 


rr 3 lee 2 9 2 
* * 4 4 Eo 


And fi ince the accidents of loud and 72 /t ar are le common ntoe . ch; E 
| And laſtly, ſince the accidents of accent, loudneſs, and quan iy, 
occur 1 not periodically, but occaſionally, whilſt cadence is ſtrictly: 
periodical, and divided into heavy and- /ight alternately ;; which 
affections are to be accounted; for in the mind, whether. Jounding. 
or pag ng, continued or articulated, "1 

Itt 


* 


5 It follows, War day ad In- (as ie rtain alemate ibn 
aof cadence) are „„ ee ee en FORE 
both in poetry and proſe, 7 od 54: 
The fame thing, viz. Hats "OY h 25, n mn hyth 
ee language, governedit allo in the Greek: for Ariſtides fays, 
ray pv gu &v „ e n Si ENνẽ, 70 d mae 
ovAnaeal;; g 71 rr Ao Meib. vol. II. p. 49.) 
That is, ,RÞythmus has its es in (..) arſis and (a) b 
but Metre, in ſyllables, and in the variety of diflimilar ſylla- 
<4 bles.” I ſhall ſhew hereafter how. far the Greek PRO and 
our cadences are alike; And how * differ, 


„ 6 


1 0 : . 
y 2 4 1 3 : 1 


1] See page 8 hi 4. « N as e I am not able 
4 to make the diftintion between * and heavy, and bud and 


"Jah 4. 


1 have made ſeveral r rem narks, and have given muſical exam- 
ples, in order to diſtinguiſh clearly the difference between heavy 
and Jud, and between tiebt and /t, which 1 will endeavour to 

illustrate further by a familiar example, in two words. | 
© Suppoſe a man ſpeaking to his miſtreſs in the is « MY 

EAR!“ Dear being, in this place, put ſubſtantively, is abſo- 
lutely affected to the beavy; therefore thoſe words muſt be noted 


to be pronounced thus, 1 DEAR.” Suppoſe the converſation 
I 


| 40 Have begun in che ordinary ele loudneſs, and at the 
_ Inſtant he has pronounced 'My, a perſon appears in fight, who 


ought not to hear the next ſyllable, the ſpeaker can inſtantly 
7. ſoften 


r ter: $1 FR ee * 


% * 


P k f 
* 0 7 f 


0 „ 
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: ſoften his voice, even to a : whiſper, though Ril the word will 
car ry its proper emphaſis, and remain heavy; ſo that to write thoſe 


two words, as directory to an actor, they ſhould be noted thus, 
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forte. piano. 


As the: ancient Greeks, as well as their language, are all dead, 
I do not with to be drawn 2240 a e . about ther. 


I am ſure I ſhould be ovetbe 


their champions; for as 
always, on theſe occaſions, more friends than ke Wd 1 ald 


ready to believe that they had many rules of art that are How 


unknown to us. II any perſons of ge enius and nn think it 


worth their while to purſue the 
wilt perhaps' find, that the juſt rules of icy and eafure/ait 
As natively applicable to our language as to the Greek; thou: 
from our too frequent terminations on mute con ſbnants, and 6h 
the etrers 8 ad , TE anguas at le 00 a 


* 
o 
* 
1 Wks 
— 
e 
8 1 
| EM : 
9s, 
oY , 
ny 
a 
* 
5 


a * 
8 : * * 1 ; 225 
„ N .. * a | ; ; R FR EO. * * 7 ” . 3 Fd 1 8 + 5 5 1 + 4 * ; 8 % 72 N ; 3 
I Sd 1 . 24 f + „ 'F : f + 733% 9 7 i: x I 1 { „ 4 74 1. 7 J 4 FE TT 07 
F * : : 4 4 . 1 ; . - HOP 4 by * * 30 >, 1 o 4A : 2 * wa : % I * q . 'S : 
% { I * „ —— g 9 9 FO 2 2 ” 2 


' ” g * N ; - 1 - oo S oy * 

4 # ; J I 4 u * & # £ * 1 4 - : &- — 1 9 Fi J 22 ot 5 3 1 2 ” 1 „ Bw K Ll 3 a a 7 . : , 
WE - 4 —_ 2 a 6. 4.4. # 1291 4 +3 . f1 1 24 £ ; 4 ZIL "of : i | 7 1 \ 1 ! Y * f 11 1 * 1 25 fs * 
W 


N v - . 5 5 4 * # 5 
A * Ly 5 & bs 1 «© , 5 9 * 5 8 * vp + ma a r D 1 5 * ing 80 1 0 . os ja iro W - 4 85 2 U 
F - © ; . 2 3 5 7 5 E 5 4 > &- 58 "> 1 14 'S h | 4 $ ©® 3 e £47 % "# X 5 1 4 1 * 
* a f atten pats. ee Rt” rr; E ** . Be XG 5 t 1 7 1311 4 
2 4 ; A 4 - 


14 ; F ,  & | 
FEES 1 ; £ 7 6H V of 7 7 CE is £4 f"OE « r © #y 2 * * 7 $ 4 
a $35 a4 Hh #% L543 Wait LEAST: ITT FLA4s 60 11 ##3 11 x 4 Ho 


„ I 1 


5 8 3 
8 2 _ * ry 


% 


EN” 3 » FE? 
= W — 2 — — — 9 =oor eghles * 


LETTER FROM THE AUTHOR OF THE ORIGIN AND 
PROGRESS or LANGUAGE TO THE AUTHOR OF THE 
TREATISE oN THE MELODY AND MEASURE os 


SPEECH. 
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: cc « April > 1775- 


 COUL L D not hats Ls, 3 lodging: the fayour of 
« your very polite and obliging letter, and thanking you moſt 
156 ; heartily for the attention you have been Pleaſed to beſtow upon > 
„ my work, and the excellent obſervations. you. have made upon 
« it,” It was chiefly, with a VIEW. . to ſet ſuch men as vou a 
« thinking upon ſuch ſubjects, that ſeemed to me new. and 
curious, and to learn their thoughts upon them, that I came 
to the reſolution of publiſhing; : and it has anſwered as to both 
volumes. For upon the firſt, I have. got. ſo many obſervations 
from different hands, as have enabled me to make a much 
larger, and, I think, a better book of it in the ſecond edition, 
of which I beg that Jou would accept of a copy, that I will 
« order to be delivered to you; and if you will take the trouble 
« to read it, and ſuggeſt to me your obſervations, 1 may profit 
© a much by my errors in it, as I have done by thoſe in the 
« ſecond volume. | 

« I have made ſome obſervations upon the valuable papers- 


, IM N ſent me, and propoſed ſome doubts that r remain 


- 1 4 


F Py ] 
Fe with me. #* # The > whole i 1s exceedingly i ingenious, and 
ce by the notation you have invented may be made very uſe- 
6 ful; Particulariy that part of it which marks the higheſt 
6 pitch of tone that the beſt ſpeakers riſe to in declama- 
« tion without canting. To diſtinguiſh theſe two exactly is, 1 


believe, a matter of great nicety, and what, I believe, ſome 
% A U, ,t u u u u are not well able to do. And 


66 one particularly * +$4###% 4% A 4 , I heard Mr. G— men- 
6 tion; who, he ſald, when he reaſoned, pronounced better 
ec than any body ; but when he declaimed, fell into an 1 abomi- 1. 
« nable cant. 

; « What you have ſaid of the paniſes' too, 1 think, may be of 
6 great uſe; for they certainly ought to be i in juſt proportion to 
6 what is ſpoken, otherwiſe the f peech can never be truly grace: 


« ful and harmonious. * 
Ws 1 am very glad to hear from our ir worthy friend sir John th th 


$48 3 
# ..4 1 


4 5 our experiment upon Mr. Garrick's decl amation ſucceeded fo 0 

1 85 
nh well. Actors are the only artiſts that cannot eterni ze them- 
E ſelves by their works; but you have fallen upon A in þ to 


l e #3 # "It 2 
K. make Garrick live as long 2 as his Faber; ; 
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A AN Favoured w 0 ich your Ip 8 very obli liging letter of che 6th 


F * 
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I nee toge her vith the two  volutnes; for which be pleaſed 
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ao 


oy: „ rior, of, the | ſubject of my little treatiſe having fpreae 

fat an 1 0 could have imagitied; * have 
fal aſide r | 29, 1 of privately printing g ſome copies, and 
have committed it to the public pr reſs. Lord told me, he had 
heard of it at Geneva, $444 4% 7 muſt beg your = =ps. 


« * 
os 7 * 
2 


ö berty to publiſh your | paper of queries 4 and obſervations, on 
Ii hich wy 97 explanations, were founded, as it will ſave me 
Wach e ro TE and clear up the ſyſtem We better than it could 
done without it it. 1 hope your 1—p' next queries will come 
in time, ſo that my anfwers to them may be able to compleat the 
whole, % * *% Nothing can tend ſo much to. elucidate any 


ſubject as the queries of an ingenious doubter.. 
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May 14, 1775. 
OU have incloſed my remarks, which are too long; but: 
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as you deſired? 
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to male more compleat ſo 


* 


4 A 1 
4 F N © | * * * 45. 
2 0ĩↄ˙ <4 T&F {z 
"P 
* * 5 * ® þ 2 
1 ; „ 
. 4 3 


* 
- 
* 
4 
* > 
* 


* 
4 es ; ö — * — . - 4 . *. 4 * , oy 5 . — 1 * * g 
I ; 5 4 4 . 1 1 % 1 4 9 5 * J F *, a 'F z % „ 0 *. 7 7 75 * 4 
. ' f - 7 3.4 : | + 
* ok ” 4 - -». — « ; We * * ? # oY % * a oy #4 © 4 F F\ 5 * 4 * F # & 3s. 4 
* . ah 
. 4 * 
1 #2 * 1 1 3 * + 4 * * - * 7 * © * ” 
ho * * 1 % * a * ; 4 68 9%) FE 1 * 3 3 
7 : Fi > 7 4 4 * 3 ? * 4 - 8 1 1 f LA PF : . # 7 * i . 8 + "4 
OR * * 4 * 3 - 2 , * # * . - 4 - £ # Pl * — 4 PF; of * * 2 4 1 % F 5 
i 5 
— 


5 „ 7 * N * 
; # 7 : * * 8 5 1 FE r ; * % 
7 7 a; 4 p g 5 £ F "a ? 2 7 CES LE £% ; 1 5 3 * ” 9 + 
* 4 3 "I Ld * EX - 5 * i * 4 AF 6 Ee S+ 4 . 4 © 2» ay . 
1 A hw 2 N 1 
- 4 af 2 
pr * 
* = 
of 4 * 7 > 2 * 6 
- * 
* # 1 * F - E a % * 38 F 4 i - F cs 44 1 4 
: 2 ; s F + I 1 p d 4 : 4 I "oj 7 ” a. # F Ld a * Fd 4 * 
* * 4 - 4 * - * . 4 1 in * # * 1 e . 4 Aa * oF « N Sg, 7 * * 4 + & 4» 
* 
# 
f p . : . 8 . 1 — . 
f I * * 7 E - 5 * 8 "I y * 4 * * 4 * * * 2 7 . 2 "Pp Y 
4 . 3 9 * 
* 5 / N 55 1 ; 'W 3 % 
af Fe 4 a * 4 * 1 3 if N * bw 4. 3 *# F #*% . : f EY fl Pw, +} 
* * * — 


— 1 F 
2 2 — 9 % F*** £4.O+ 
3 * - * 5 5 ; F F bg 1 C Weng 
* «# 4 - : ; 
* 2 * * - [3 * f * k T * ; * a... 4144 as +4 "WF" wat Y 
* 1 * % 


% 0 
rng; 
% 
. 
* 
- 
vx 
" 


4 * de F ; TY g 4 ö — 5 ö 
„ 105 f HA: otter 3nd 3 


; E3- Fs 
tg # „ 1 a * 4 S 774 # . 5 0 2 


1 8 4 | . Ll . we £& 4 * „ 4 
Þ * 
a 
% 

$ - ” * p * " F 
is | ? / * Lo 17 0 1 4 [3 Pp 8 25 ab - - at; x ; * * 4 7 ' F * 3 * 
þ * ' : \ 3 * 1 5 F EF * FP Y > o N N * : * 222 " as © 1 — Me " "Th; & N % $ * : 

+ = 5 * 1 ©s at + 8 "1 > 5 x = 4 : 1 $ 5 8 4 * # 2 * f * * * : b * 4 be * a 4 * F 1 - FX k 4 p * a ; 1 
: „„ 75 11 ð/ĩ // % „ „ Iiir, 
* * 8 % 4 
- W . 


7 Tr OY 4 11 Wi + 
13 ii {i 0513 64 an 


p 


” : * 
7 5 3 w# of 4 C 


- 
, 
* 
* 
> 
- 


WH 


. WTO, T AM 2 th FF A HET 17.0 TOTHTIH þ 
' SECOND SET, or, OBSERVATIONS, axp QUERIES 37 


THE AUTHOR OF THE ORIGIN AND "PROGRESS OF 
LANGUAGE. 


. „ 9 
2 8 * 7. 1 


„ WILL begin with ſtating thoſe things in which we agree, 
or rather thoſe things which I have learned from you; and 
then I will beg leave to propoſe ſome donbts that ſtill remain 
«with me; but which you may be able to ORG: a8 ach have . 
<c. done ſome of thoſe I have already ſtated. #3 36 9}. 2 
$344 «And in the firſt place, Iam dene FR . 1 
<« natural propenſity in the human mind to apply number and 
meaſure to every thing we hear; and indeed to every thi ing, 
<c as it is a neceſſary operation' of intellect, being that by which 
< intellect creates to itſelf its proper objects. For, though ſenſe _ 
« perceives things indiſcriminately, and as it were in the lamp, 
< intelle& apprehends nothing that is not reduced to number, | 
«+ meaſure, or order of ſome kind or another. And as this pro- 
<c penſity of the mind is previous to any opinion or determination 
“of the will, I think, you properly enough call it 7/in&ive. 
This is undoubtedly the foundation of all rhythm; and as 1 
<« have pretended to go to the bottom of things, and have for 
e that reaſon taken a compaſs, which others, I know, as well as 
_ « you, think too great, I ought certainly to have taken notice of 
 < what is the natural principle of all rhythm. 


$ 2. Secondly, 


8 4. M6: Secondly, Iam arab of. opinion, that we cannet 
6: „ lifter attentively, for any conſiderable time, to any ſound, 
< whether muſical or not, without endeavouring to apply ſome 
< meaſure to it, and to divide it into parts equal, or that have 
« ſome other ratio to one another. For if we conſider. it only as 
Los continued, and without diviſion, we have. no idea of number or 
A meaſure; for, as Cicero ſays, Numerus in continuatio ne nullus 
« oft: difiinGio, et equalium et ſæpe variorum. interualbrum per- 
cullſia, numerum conficit. But the queſtion is, how do we divide 
c it? and what meaſure do we apply to it? To which I. think it 
6. may be anſwered in general, that it muſt. be ſome: pre- con 
£ ceived. ſtandard, or meaſure, of which we. have formed an 
<«. idea, and which we have been in uſe to apply to other.thingss. 
thus we meaſure time by the uſual, ſtandard. of hours, half. 
hours, quarters, and minutes; and it is ſurprizing how accu» 
4 rately ſome: perſons will do this, merely. from the idea they 
<. have in their mind of thoſe meaſures, eſpecially ſuch as are 


not in uſe to conſult clocks or watches. There are alſo other 
4 ways of meaſuring time, ſuch as that which Horatio, in 
Hamlet, mentions, when he ſays, that the ghoſt ſtaid with 
„them, while one, with moderate haſte, could count a hundreds 
But this, and every other way that can be imagined, of mea- 
4 ſuring time, muſt mee refer to ſome eee 

1 3. 40 Thirty, To. * . 4 1 Ia am now NE cons 
4 vinced, that every man, who conſiders a piece of muſic 
g attentively, and with any degree of knowledge of the art, 


66 mut neceſſarily divide. it into parts, greater or ſmaller; and 
p93 3 . particularly 
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of my ear, 
that the note & each bar, ani which you call the 
| — eicher aloud ora ſoft 
or ſhort note; nor does it 
ation or ictus, except what the. mind _ 


FA 
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note, is n 


8 Fd 


e fuppoſe it to ha ave; -when it makes it the leading note of tle 
par. But here I am at/a10-t6 khowhow-the = length is 
| OO 4 determined of theſe equal portions into which the mind is 


y are they not greater? or 


. te die 3 : ai 2 4 2 | | 
. "ws vide the tune. 
4 * 


en —— tz 


—— ſtandard dds 
iceof te, that lake e this onto but | 
* vou think you can fatisfy mie with litle trouble, 1 hope yon 
e will be ſo 1 good as to do it; In the mean time I be N 
1 « Jeave' to ſuggeſt that of all the motions wich you have men- 
4 tjonied; as a natural ſtandard for the meaſure of à bar, the ſtep 
und appear to me the apteſt; and here thie har conſiſts 
4 of two notes,” a light and a heavy; or of four, vis. two heavy 
< and two light,” the movement appears io me to be very like a 
= "6 Hep,” or two ſteps, in ordinary walking. But I obſerve, that 
5 | | 4 ther! | "_* 
I find it difficultto feſolve the bar into 
i . e- $25 74 4 "1 E175 i TS 12 120 4 . + 22 DO + xs f* [iy . „ 12 7 , 144217 12 * 
f : 3 This po the following marks refer to the anſven hereafier given to t ot * 
+ 4 ifts, eee : Nn 9 en T6291 THe 
| | 7 „ „ 4 % whether 
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r of à found or a lame man; and L mould 


*in uch a cafe the mind r a OUS nag 
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| and theft; of which! d ey h, muſt 
« xacy' of m agen uit to the wartend 1 1 
« had ſaid, that there is no difference of length in the notes; 
„while they continued invariably the ſame; that is, with the 
ſame degree of intenſeneſs without dying away, J believe it 
ec would have been the truth; bur I have exprefledthe' 

„generally. 15 might have added further, in di 
ſichord, that it is eps of what I think a a very 


* 
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beauty in muſic, and that to which it owes: = great part of its 
< expreſſion, I mean the ſwelling of the note. Bur! though 1 


« think it be not a pleaſant muſio in itſelf, it is moſt uſeful for 
"DE CO 1 | ing ehem in time, Eh c 


; IE 


dul | think, e eee any und may 
6, « be: called its time. 1 believe; indeed muſicians ds not call 
the length or ſhortneſs of the lar notes, compared 
< one another, the rim of 4 tuues but the 1 


<:of fyllables is, in the language of thoſe n treat” of the 


metrical art, the time of the ſyllables, In the langyegy © of- 
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4 * 1. | e 
ry 9 1 obſerve, that the word is uſed in a ſenſe: a good deal 


6s * different. from itsnatural and proper ſignification; for, inſtead 
denoting the duration of the movement, it denotes the 
6 nature of it, accordin g to the TION which you have made of 


; * it into common and vripie time. F-26143. 3 WHT PTL.) +3 114þ Whey +4 


„ This is all I have to obſerve upon your Anne in which \ if 
4 J did really differ from you, 1 ſhould be aſhamed to own it. 
« As to language, your intention appears to be, to apply to it 
4 the rules of muſical rhythm, and particularly to divide it into 
e bars, without diſtinction, whether the ſyllable beginnin g the bar 


be a long or a ſhort ſyllable, loud or ſoft, or whether the tone 


of it he high or low; and you compute the pauſes, which the 


4 ſenſe requires, to 07 part of the bars. It is, I think, 2 
noble attempt; for as muſical rhythm. is exact and regular, 


L peing reduced to rule, and comprehended in the art; if we 
«.could apply it to ſpeech, i we ſhould certainly meaſure it more 
Fexachly, and make it more truly rhythmical and numerous. 
F That it may be done, at leaſt in ſome degree, and that it will 
&.-have this effect, I have little doubt; but that it bitherto has not 
* been done, not even in the learned languages; and that it has 
4 (been as yet made no part of either the grammatical or rhetorical 


w_ "70 1 think I can take upon me to aver with ſame confidence. 


For as to the learned languages, and particularly the Greek, 
4 men was, by far the moſt learned of the two, I mean the 
language of greater art, there are two things belonging to 
4 compoſition. j in that language, which their critics: have diſtin- 
4 guiſhed, accurately, not jumbled, together: as, Am authors 
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achave dne under the ** of pro a 751 * molody:antt © 
e rhythm. The firſt is, that muſic which':y was produced hy 


Luthe proper mixture of grave and acute tones in thieir language, 
„ ſo as to have a pleaſing effect on the ear! The other ur, 
e from the combination of long and ſhort ſyllables in what —_ 
& called feet, by which they made their. proſe, as well As: ner _ 
« verſe; numerous, ſo as to affect the ear Marg according 4 
to the deſcription they give of iii - = 
9 6. As to their melody, you hin Amte me hide U war . 
in an error, when I ſuppoſed that the acute accent roſe at once 8 
to a fifth upon one ſyllable, and fell down again precipitately 
upon the next. I now ſee clearly, both from the reaſon or 
che thing, and from aut h 1 myſelf had collected, 


z0rities whic 
« but not well underſtood, that their voice in ſpeaking? was 
never at reſt as in muſic, but was conſtantly ſliding up and 

down, and was only at the higheſt upon the acuted or circum- 
c flected ſyllable; after which it fell gradually, till it roſe again 
© to the ſame pitch upon the next acuted or circumflected 
« ſyllable. But I have ſome doubt, whether upon every grave 
« ſyllable they be gan acute and ended grave. I rather incline 
« to/ think, that upon the ſyllable next following the acute, | 
6 the voice would begin to fall t, and continue falling upon that, 
and perhaps upon the next after that, till it came within a 1 

« ſyllable or two of the next acuted ſyllable, and then it would 1 
« begin to riſe gradually, till it arrived at its height upon that : 
« ſyllable. This ſeems to me to be the choc, or goto, of the 
melody of ſpeech mentioned by the ancient grammarians and 


(= See what I have ſaid upon this ſubject, vol. II. p. 271. 25. i 5 
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4 according to certain rules delivered by the gra 


as that paſſion or ſentiment dictated, the 
4 peen in their language, as well as in ours; but it was not affected 


« which it was enounced. 


two 1. 


nnn dn len bo ery glad tobe arthet 
yon upan this ſuhject 
. 2. © Before 1 leave this dne, I that; reprat MEATS {7 
64 tion have elſewhere made (, that when I ſpeak of the accents 
4 or tones of the Greek language, I mean only ſyllabical tones, 


40 which were appropriated to particular ſy llables of en — | 
u 8; not 
« the tones of paſſion or ſentiment, which did not . to 
« ſyllables, but to words and whole ſentences. Theſe made a 
« principal part of the Player's art, which was much ſtudied, 
« and in great reputation among them. But whatever the tone 
cents or ſyllabic 
r of 


8 


ty of loud Or ſoft, it muſt have 


to ſyllables ii, as with us, but belonged to words or ſentences. 

8 8. As to what they called the rhythm of their language, 
« which was compoſed of the quantity of ſyllables, you ſeem to 
* think, that the reſpective length of their ſyllables was not 


4 ſuſſicientiy fred; and that the long fyllable/ was not to the 
i ſhort as two to one. And that it often was the caſe, that the 


« long was not exactly in that ratio to the ſhort, is certainly true; 
« and we are ſo told by their grammarians and crities. But then 


vou are to conſider, that the length or ſhortneſs. is properly in 


the vowel, on the vocal ſound, not in the conſonants with 
Now it is laid dawn, by all the 


« writers. n the metri al art, and I have * held it to be a 
; (i) Vol. 1. 5. U 
f « rule 


00 hort as two to one. * the conſonants: deed, 
fixed or following the vowel, the pronunciation of it will bs 
« ſo much retarded, as to make a long vowel longer; and if two 
conſonants follow after it, _ will, you know, make a ſhort 

vowel 1 > {pe ore properly, the ſyllable long. 
„ But the preceding eee „and even 5 gle conſonant 
following, though they no doubt varied the quantity a little, 
« yet that paſſed for nothing; and all hexameter verſes were 
* reckoned of the ſame length, though ſome of them neceflarily 
* muſt have been in reality longer than others. For you know, 
that there are many things in all arts, even in muſic, Which 1 
hold to be a more perfect art than language in this matter of 
rhythm, which affect the ſenſes, and yet are not reduced to 
« i and * 80 their n. can * * ; 


1 + It. is by theſe feet that the ancients divided as contimiaiey: 


« both of their verſe and proſe. Theſe; if you pleaſe, you may 
« call bars, and I think they would be peoperly ſo called; becauſe 
I am perſuaded, the beginning of them was marked, at leaſt 
4 in their poetry, by the /upplaſio pedis, and from thencey: as You 
very ingeniouſly obſerve, they had their name. But there 
« was this difference betwixt thoſe bars and ſuch as we have, and 
I believe they had, in muſic, that they did not divide the 
„ ſpeech; equally, except in certain kinds of verſe, ſuch as 
« hexameter; but on the contrary, the variety of feet of 
« different times was reckoned a beauty in their proſe compo» 


« ſition. That they had no other diviſion or meaſure of the 
04 3 « rhythm. 


* 


4 "pleats to call them io, 1 think, is certain; ot! 
46 Ait is impoſſible. but ſuch Writers as Ariſtotle and the Halicar- 


WW. mind perceives betwixt ſounds or motion of any kind.” 


+ te 10 
0 nen 1 think, 


üben / who have all treated fully of the tg and numbers 


e el wer la nguage, would have mentioned it. 


pauſes or reſts which the ſenſe require, lauer 


6 and r treat of them when they ſpeak of the various 


© e 5 of periods, and their ſeveral members. But it ſeems 
* th not reckon ſilence any part of the rhythm of lan- 
. guage, though, I think, it may be very properly ſo conſidered 
“in language as well as in muſic: and I am convinced, that no 
$6 lan; guage, whether proſe or verſe, can be agreeable to the ear, 
60. if pauſes are not properly adjuſted and commenſurated to the 
66) [ping The variety of pauſes, even in their poetry, by wh ich 
was broken into ſeveral parts, like a period in proſe, 
« ig 5 ad by the Halicarnaſſian as a beauty, in the ſame 
manner as the variety of pauſes i in Milton's blank verſe is 
4 commended: Ines: 9s bor rio wot fo fy 


And in this way, I think, there _ have phi a en _ 
=, «of rhythm as well as melody in the Greek language, if rhythm 
be, as I have defined it, vol. II. p. 302. A certain relation 


n analogy, in reſpect of length or duration, which the 
For 
«[the'ratios' of the metrical feet of the ancients to one another 


« are various. The ratio of the ſpondee to the dachl is that of 


(66 equality; the ratio of the Hpondee or dactyl to the pyrrbicbius 


40 0 as' two: 10 one; of the pyrrhichius to the OO" as two to 


282 10; een 0. 1 00 See vol. ll. Diſſ. ili, „ e 5 
ey Für 6 es: 


Ki 


„„ 
te three; of the tribachys. to the pondes a8 three to four Re- 
% And if you want any other meaſure of the ancient poætry 
" beſides the feet, you have the yerſe itſelf,” at the end af -whi 
6 there was always a pauſe greater or leſs; the conſęquence of 
8 e e was, that the laſt ſyllable, though by its nature ſhort, 
© was conſidered as long. And this by the bye ſhews, that the 
1 e according to your notion, ſtood for ſomething in the 
«meaſure of the ancient verſe; and that perhaps, not only in 
the end of it, but in any other part of it, if the ſenſe required 
%a pauſe. And I have a fancy, that many difficulties in the 
« verſification of Homer might be ſolved in that way, though no 
&« critic, »/as far as I kno v, has thought of ſuch à ſolution. 
2 Concerning this I will, enquire further when I have mo 8 
« jeiſure. And ſo __ bee the 0 and n thn; of the 
Greek language. 2. 61.74 vid nds cum 
- $9: As to the ie of cio: 2 once thought that 
there was no tone in it, but what was either provincial, or | 
4 what: —— to ſome paſſion, humour, or ſentiment. But 
inced me, that even when we ſpeak in the 
4. n ee and as much upon a level as poi | 
there is not a perfect monotony ; but the vdice is -perpetua 
« {lidipg up and down, more, as you obſerve, in public ſpeaki 
« or even the converſation of men from the country, leſs in the 
« converſation of men bred at court. But our accents $* differ 
from me Gerd in two, material hen.” i Firſt, they arg not 
| alar . of the word. bi t are laid; 


4 or r rather. aS i Reg for I believe. no 10 man ſpeaking Engliſh, 
£1 * 5 does, 


0 104 I 


«does, by choice, give an accen to one ſyllable of à word 

«different from that which he gives to another; but he varies 

« from neceſſity, not being able to keep his voice upon different 

6 — . not ee ſame — at the Poke 

<c; ſation ain Eagdlith, hw we Gon wont n or declama- 

«tion CE Os as à fifth, at leaſt as far I have 

nd; though ' ſome ſpeakers may vary their voice 

0 ly Lam perſuaded i it is not common: — . 

to that pitch upon * ſyllables and no other, whether he 

as ſpeaking with paſſion or without paſſion, and whether he 

«was haranguing or in ordinary converſation; for it was part of 

the grammar of the language, and a man would have been 

e accounted a barbarian who ſpoke otherwiſe h. From theſe 

4 __ 4645 niaterial differences, I think, it follows, that our accents 
neuer can be reduced to rules of art, as the Greek were, or 

made part of the grammar of our language; far leſs can they = 

be made a beauty in our compoſition as they were in the Greek. 

4. Nay I do not think that we could venture to mark the accent 

0 upon any ſingle word taken by itſelf, unleſs perhaps it were 

* hauen, . a All x we can do is to obſerve = 


10. ann thars e ig told. N . 
„6— if! Tripdon. He tells us, that Demoſthenes i in aſking the queſtion of the judges, 
Whether Eichines was the friend or the birding Laisbord. of Alexander barbarized on 
 plupoſe {iEagldyt+], by laying the accent upan the tat! ſy liable inſtead.of the firſt. Upon 


| | which, the people, as was natural enough, corrected him by ; repeating che word properly, 
; atcented, This he took for an . BEET ior — rae I, 


[ : 3 * dalus & Ayer. 


. 2 nf 35 


int 4 =_ 5 
* 
——— uk : 


« in 


F i | 
in certain compoſitions of words, either in Nerſeon + proſe, the 
e beſt ſpeakers accent particular ſyllables. And even among the 
e beſt ſpeakeis it will be found, that as to the preciſe degree of 
the accent there is a great difference, and perhaps in the fame 
- < ſpeaker at different times; ſo that I ſhould think it were almoſt 
„ impoſſible, even in compoſitions of words, to mark preciſely - 
1 ar the accent of each ſyllable, though, if it be poſſible, you have | 
L fallen upon a very ingenious way of doing it. t Upon the 
„ whole therefore, I am of opinion, that very little can be made 
of the accents of our language; and that to obſerve them t 
all, is more a matter of curioſity than utility. 6 
There is in our clauſules, or ends of our . not only - 
MY a fall of the voice, but alſo, I think, a change of tone. This 
6 may be accounted part, and it appears to me the principal part, 
4 of the melody of our ſpeech: for if it be neglected, the ear, 
as. you obſerve, is cheated, and it really is very offenſive. An 
exact notation how much the voice is let down in the con- 
« „duden of periods, with reſpect both to loudneſs and tone, 
accord raCtice. of the beſt ſpeakers, might, I think, 
of 915 very uſeful; for I have obſerved, that many ſpeakers offend 
160 in this article; ſome keeping up their ends too high, to uſe a 
4 phraſe of Mr. Bayes; ſome letting them down ſo lo as not to 
be diſtinctly heard; ſome changing the tone too much, and 
others too little. And ſo much * the . of our 


5} a6 10. 6 wor to 1 1 of.; Fg 1 1 it 3 at in one 
4 or other, or all of the four following things: the — of 


4 che ſyllables; the variety of loud and ſoft; the, pauſes; and 
1 8 ES P | 2M van, 


 t ae ; 17 
laſtly; — ars. And 1 ſhall confider an the 
. four; ae with ad on roſe, th r. | 


- 4 : 
66 our verſe. As. 4 if . 1 10 XK CE TE ELD ASCE 7 72 5 


14 11. (wide anfeer to 5 % e As —— though we have 
"4, in our language ſome 2 much longer than 
% gthefs, vet! have n wand opinion, that it made no part 
| nage; and that it was a Vain attempt 
ir to red zoſitions to motrical feet. Ard 
am much confirmed in this opinion by obſerving, that you 
4 lay no weight upon the quantity with [regard to rhythm, 
4 though you have taken the trouble to note it. Twoireaſons, 
think, may be aſſigned for this. The firft is, that the ratio 
a betwixt the ſhort and long ſyllables is by no means aſcertained, 
s in the ancien langusges. The feevad n, thit by: far 
e the greuter number of our ſyllables appear to be of the fare 
length, as much as the different beats of a drum. I Hay, 
. a for Loud not be underſtood to mean, that there is 
not 'betwixt moſt of them, ſome ſmall difference of lengths, 
_ diſcernible vy a niee car, Iixe youre, but is-altogerher zmper- 
ceptible to a cane sag and therefore muſt go for nothing 
„é in the compoſition either of our verſe or proſe; 'whereas in 
(66 the 1 ; 3 ſo great, chat a falfe 


1 #3 


00 meaneſt of oats, . 
9 12. (vide anſwer to 3 7. 1 hs © As to the variety of unn 


in tlie ſyhables of the fame word, it is a diſtinction whieh I ſee. 


idee ee it is in Engliſn ſo perceptible to every 


166 een and i 
64 ut; as to diff 
1 * 2 "5 2 f 4 


ng guiſh our r language e not only frofi 
the 


\ 2 een, eats Ut. 
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„ 
8 wm from ove er 


9 and are MY it Oe ven 1 KINA « 
1 „ that ge be xe, you I not know v that” ny 
s T9 [tide n en 2 9 10. ) 1 It is wh third Mitt 1 
. tioned, namely, the pauſes, that, in my opinion, make the 
6 chief, inn not 1 only, 5 were en our Englida wang oy r | 
4 periods, and members of periods, of different men varied 
© likewiſe by pauſes, ſhorter or Wink the ene will be 
4s altogether without numbers, ill never be approved by a 
good ear; and, as ſpeaking is the beſt trial of  compeiton thi 
defect will chiefly appear when the perforn is read or 
« ſpoken. But though I inſiſt ſo much upon the cities; of the * 
ol ure of the compoſition, I do 
ewiſe ſometimes: an uni» = 


«of t D 
ce the * _ now "and then be ane nn Was is * 


e ene en — words anſwering each 


«practiſed by ſome of their orators, particularly Iſocrates; hut 
te was more moderately uſed b eee who has joined in 
his ſtyle great variety, and at the ſame time uniformit) 
3 he e eee as e web ra 7 cher par of is 
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The laſt: thing beldngmg ; to the rhythm of our language 1 
64 propoſed to conſider, was your method of dividing our proſe 
into equal parts, which you call ars. That this has hitherto 
6 never been practiſed in Engliſh i is a fact moſt certain; but that 
4 1 cticable 1 have no doubt, as I can ſee nothing in the 
« genius of our language that forbids it. And if it be true, as 
1doubtedly- is, that there can be no rhythm without 
Ire, a method which contrives to meaſure the whole 
4 compoſition, the pauſes or intervals, as well as the founds,. 
« ſhould contribute very much to make the compoſition rhythmi- 
cal and numerous. Of ſuch a rhythm, I believe, every perſorr 
4 ho had an ear would feel the effect, though very few would 
he able to aſſign the cauſe, which you know is generally the 
4 caſe in all the popular arts. And ſo deere vith Weng 18 90 
— m ̃⁶ 1 é——„ iii IH4, 55 
6 14. As to our verſe, there is one * of its hi | hn 
thich- every body perceives, and that is the equal length of 
the verſes. That ariſes from conſiſting of the ſame 
« number of ſyllables; ten, for example, in our hexameter verſe. 
Nor can this be diſpenſed with; for evem a pauſe, hawever 
V1 Mn will not ſupply the want of. a fingle ſyllable. . 38 
4 2dly, In our rhyming verſe, and particularly in Mr. 8 
*. em is a kind of rhythm produced by the ſtop or cæſure, 
about the middle of the verſe, of the ſame kind with that of 
the French long verſe. This I have always thought a blemiſh, 
« both in our verſe and the French; for it: makes the compo- 
« ſition, which was before too uniform, by being in ſentences 
of a certain determined number of ſyllables, ſtill more tediouſly- 
„uniform. 


* 


Ta 


cr. uniform. And I approve cb more or our blank verſe, which 
& only ſtops where the ſenſe requires it, beſides the advantage it 
4 has of running the ſenſe of one line into another; 4 privileges 
©<-which our. in g Poets of former times, uſed, but which is 
* now given up. This diviſion, therefore, of verſe into hemi- 
<.ſtiches is not an eſſential. property of our verſification, any 
cc. more than the rhyme; but the firſt I. mentioned; vis. the 
« number of ſyllables is eſſential, ſo that there cannot be verſo 
& without it. And I am now to mention Fer pi Which I. 
& * BARE hold to be effential;; e 
(De ſame. as 5 7. ||.) „ 3dly,, The mixture of kink 10 "oY 
4 ſyllables, and the percuſſion at certain. ſtated intervals of the 
« loud ſyllable. This is ſo eſſential to our verſe, that, if the 
«ſenſe require that an emphaſis ſhould be laid upon the ſoft 
4 fyLlable, it evidently. mars thie verſe. Thus, if in reading the 
« firſt : line; of.the P aradiſe Lai, you were to lay an emphaſis 
<« upon the word r, which by no means is neceſſary, the verſe 
«. would plainly halt, and . be different from the ſucceeding; verſe, 
where the ſyllable for, of the word forbidden, which anſwers 
« to the word /7/ in the preceding line, muſt neceſſarily be 
«-ſpunded-ſoft;; And. it is a beauty in our verſification, 'when . 
the emphaſis, which the ſenſe requires, and the fore, which 
«:is neceſſary to the verſe, coincide, as I have obſerved) in thoſe 
famous verſes of Denham upon Cooper?s: Hill. Though deep; | 
yet clear, &c. And as this mixture of loud and ſoft is peculiar 
to our verſe, ſo it is alſo peculiar to our language; diſtinguiſhing 
60 a 1 mth didn not only from the learned lan Suagen 1 but | 


LIL: SS. 2 4 ff & 7 3 - ©) Vol. II. p- 389. 2 * 241 4 | : +; | - e 9 2 
3 * + from. 
E #4 ; ; 

” + 


— —k—k!̃—x —ꝰ2ö — — — — — e — — Top — e 
> " 4 n 
7 * 
2 > 
£ * 


rc I's 1 
kom overy other modern anguage in 
I ſhould therefore have thought it 
inte me compoſition of our verſe. 9 1 . 4 16 261704 
© $ 16; „The two things, therefore, th 0 
conſtitute our verſe are; the number of gms; and the 
mixture of loud and "on: according to certain rules. f As to 
< ene it is certain b not NE Warum, and * lefs 
< js accent. 1 ae tes 33 
As to your method of dividing 6 our poetry into * ke 
< muſic, it is exceedingly ingenious; and I have no doubt chat 
< jt will be uſeful in poetry, as well as in proſe, towards forming 
<2 juſt ear. But it is to be obſerved, that the rules of muſic 
„ will not apply to our verſe in this reſpect ; that the pauſes, 
as T have obſerved; cannot ſtand for any part of the verſe, wot 
« ſupply the place of a ſingle ſyllable; whereas in muſic, th 
ie pauſes make bars, or parts of bars. At the ſame time,  thefe 
i pauſes are a very great beauty, particularly in our blank verſe, 
« filling up a conſiderable part of the time; and therefore are 
« very properly conſidered as a = at 1 5 of * ime of the 
«© verſe, if not the verſe itfelf #*#, | * 
„ As to the compariſon you babes betwixt thie bey 200 
« rhythm of the Engliſh language and thoſe of the Greek, 
« although you have ſhown that there is more of each in the 
„ Engliſh language than is commonly believed, yet I cannot 
think, that our language will bear compariſon with the Greek 
« in this any more than in other reſpects. As the excellence of 
their grammatical art admitted of a great variety of arrange- 
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« of the art of language, as well as of other arts, is, I think, to 
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had ;pointed out to me what particular tunes: you 
found” that . would not nit to your meaſurement by ſteps, I 
u a demonſtrative anſwer. on thoſe very 
jl tunes; 
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called Giga, im tlie æleventh ſonata, opera ſecunda, of that anhor, 
(the meaſure of which ſeems ſo A: to TORE perfory 


eb pats ia h appar at el DA 
2 0 too. ſoon. or too late; ſeco1 he clauſe 
Dee roms cadences;in each clauſe, and Cad 
cach. But the. ſecond par eee eee. d 51 \ 
into. eight clauſes of: fouricadances in each: however, 
doubted, that t e author r intended this as a, pi. hythmical 
drollery; 5, for had; the gars been marked, at; each real cadence, 
which in this air conſiſts of three quavers, the meaſure would 
appear to be the ſame as that now uſually marked in the triple 
meaſure .prg/os of modern -compolers, and: would remove the 
ifficulty ſo puzzling to young perſorm ers. 
The Scotch. airs, called Lovely Nancy, rok the a eee 
the Engliſh air, As near Ponto Bello lying, and many others in the 
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like ſtile, are ſet in flow triple meaſure of three m 
(vide foregoing example, N 111.). But in fact, each bar of 
that ſlow meaſure; may be conſidered as a rhythmical clauſe of 


. . 
* * 
ds in a bor 
. = E 


three cadences or ſteps of common meaſure, each cadence or ſtep 
W its a and in che — 1 a 1 * time. 0 
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« How can you, lovely Nancy, Ser id, To e. 


1 . marked the beginning of e ach elauſular di 2 ivifi on by 5 thi * 
bars, numbered 1ſt. 24. 3d. and 4h. in thoſe places where on 


BARS are marked in the uſual way of writing this air in triple 


meaſure, each of thoſe 7bich bars comprehending three of our 
cadences; and theſe are truly the natural cadences of this air,” 
which demands the 4 emphaſis as often as I have marked it. 
Whether, by what I have ſaid, I ſhall be able to ſatisfy your 
Y in this point or not, I cannot tell; but I am quite clear 
myſelf, that every ſpecies of rhythmical ſound can be aſcertained 
by the ſtandard of our ſtep. And though the various paces of 
T furniſh us with ee movements of jig ons 


Os Te 
and double cadences, ſuch as. the ra ta pat MA the ra ta fa 4a 
; — 
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which are not WORRY made *y bipedes, yet our habit of riding 
makes us almoſt as familiar with. the meaſures beaten Aol the 


. paces of horſes as if they were our own. 
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p. 97. you 41 am ant that eu antient mu 
9 1566 been divided, as well as the modern, into 3 Wes :: 
If your lp has found any antient authority to convince you 
of this, it muſt convince me too; but until that is wann out to 
me, I miuſt remain of a different opinion. E 
Though the INSTINCTIVE SENSE of periodical apts; 1s eg 
tainly coe val with our animal frame, yet the invention of the 
pendulum has made the moderns more accurate and expert in 
diviſions of time than thoſe antients vyho had no ſuch help- 
I. think, if the Greeks had had the ſame idea and uſe of bars 
in their muſic as the moderns have, Ariſtides Ouintilianus would 
not have been totally ſilent about them. When he is explaining 
rhythmus, he ſays, Minor tn 986 veirary xa avrd pty Tore d- 
rarliaan x, Tai didiſoic u? prin d ba uv, de EN Tay” 
rend roy * A. Polo; ds xa ai ron py in dir xijoeue 
146): 02: f,, £9 wo} (Meib. vol. II. p. 32.) Which I- under 
ſtand iti Song; ſimply by itſelf, appears in devitten coararers 
«and in unmeaſared: —— And joined with rhythmus alone, 
in pulſes and feet. mus by itſelf appears in * naked 
(or ſilent) dancing; but e ſong; in feet.“ Itake * 
word eau; (or pulſes}: to ſignify here the throbbing 4 unds 
inſtruments ſtruck”: like * _ ms could only m 
quamntityof each nate, denten. And wore aſt 
e the ruembersintorwhich > they owe and poery vere: 


1 
that is, the number of metres e or feet in a line. Surely, if they 
Had had any dayezrpaslice our bᷣari for marking the n e 
of rhythmus:1nto): metres, this author would have mentioned 
them, as well as the munen ——_w__ the 


anni enn fins 19 n 008 n,? Rum 5 2161 70 
The invention of our RI TORE the figures of: which: 


declare accurately their -me!rical quantities, to goth er with the gars 
to mark the p:l/es or 7hythmicat diviſtons, have rendered the Greek 
act 2a0ghly uſeleſs in the Dracti e of our muſie. il nenn 
As mechanical inſtruments for the eee, Poetry, und 
Greek feet'y were:mngenious,, though intricate and inaccurate when 
compared with our muſical. rhythmus; We ue he joined with 
ours, I conceive, the two together may. b ome uſeful for the 
better reading of the antient claſſics, and peakaps for n n.. | 
nnn in our own language. enn aht znr * oa HY 8 


are aliquot parts of the whole cadence, there are no words or form 
of words, but what, by the aforeſaid rules and the aid of mea 
Warnbe, may be reduced to an exact rbytbm u. 
\riſtides's diviſion of times into rhytbmical and non-rhythmicat, 
I andetand as meaning to e I have done (p. 1 T. 21. 23. 
26.) that is, that 7by;bmical time is only capable of being gene- 
rically divided either by the even number two, or by the odd 
number three; but that the numbers ſeven, eleven, nnen 
ſeventeen, nineteen, = are nomrhibmical di 

perhaps his rhibmoides, or 3 .rbythmical. times may 
ai | correſpond 


| nators.;; [1A 2 
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reſpond with the exception which I have Wade for the number 
ve in clauſular diviſſont (page ag). Ilis ſentencg, grun oi * 

ey. a See. That ſome of cheſe ane called nuit 
d ethers, ſuberabundant, or over: 
compoſition, of ſounds theyo mqve 
too flow,“ ſhews th ee nat the uſe of m arked bars..and 
marked pauſes. for regulating their rhythmical cqqences as; We 


have. For in the example ſo often repeated, „nc 
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L taks betp ine/s to be, accore ang tO. Ariſtide 5's ſenſe, a 


as it runs off Shes tongue before it reaches the end 10 ge bee "of 
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however, is made up b 
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pauſe, (), and the he. nn e contin haut 
ue f3 Io} 70 98101 5! gail 8 10 Inn 10 {Þ Oil iu 2413 

The 1 aut Was very . likely. to, happen, in Greek in 
many; af cheir long polyſyllabic compounded, words, begzufe 
their 912/xical, proportions, of quantity were. ds 19:8 


47700 and one; but. in, OUT. language, ac £3 rding. 8.1 e 
Proportional granit ie 


Nin admit a muh gffter VrüfN Of | 

hink of no word:not reducible both a * Hat oy 
in ba 21 = 197 EZ i> ans 93. * 11 n | 
lt ſeems der, e the Greek mnelres were F 
muſie and poetry from M lalic cet; ſo that, they could, 
no, quantity, of — longer, 1 ſhorter, an hat I, 65 


may 
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ma N the Natruble ugs ot ſothe HνE, ad Mint Fjllable 
muſt have been # portion of ſobve" ru R So that, though 
in their die muaſlre, che cadenbet might have been as equal 
as if they Had been marked by vu, and meaſured by a pendu- 
m or Reps; yer in their vamnpowtd 'of miu Wed/wr rs, che 
fences were 9 Which plainly! thews” they had not 4 
ns, Which divide alt hems te n 


(Le 1 * * 130 Gt 24 K. £11 Ai 10 4 5 * 111 


P. Foy ve 6; 4 R eel LF 
Anne being a general word, af great extent, is uſed: by 
— on Exam the two modes, common . 


. mt 1 noderns; —— minimur or Mane 
note as their Randzrd meaſure, Which they called ane time; their 
wert greater was two times, the flext three times, '&c. But 
jy Ul hot conceive any fyllable, wirhin the rules of rhythmus 
Milf ttidtre, to be of 155 or 25, ur titre times z. their ihudo Te. 
8 #nirgrroy (that is, ſeſquialterate and. ſupertertian), relate orily 
whe diviſion of their Herr by unf atid ider; bor example, i in 
i nittre of tive times, giving 'two'to 2% and three:to'72gfir,, or 
wer wifi: "a m metre of ſeuen times, giving three Wah 2 


and 


TT 
ami four to Theft, ur alien rt Sin inſiſting, that for Gene 
they 5 two men! ati n, en 
.. TOTS ror tot orator; voy 
1 — "—_— modern aden we n r 
a fondard for: time, it is to a I, hicheher N e 
be ſubdivided to infinity byy/@-Jdaples or u Erb. 
— muß 2 aud Far: the wetrioa Quantities * 
adagt the — : 
pot, for that: putpole, m in eech ganqbe ſhorter 
than the ſhorteſt: ſyllahle; and therefore, in this, y ſtem I jo 
made no mark for any note ſhorter than () the quaver, which, 
according to the Greek manner e ſtands. for, 
„ T nor T orga £5910 7 
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P. 99» $ Gi. * lache ocdee be, Wü 8 
4 ſyllable; next following the achte, che ꝓyire — to 
4 fall, and continue, falling upon a ee ungen the 
#nextabieribatiF&? rn ifhih 199m 5 Idol ge yods cid 
2: Your ref opinion in this Matter is, in ge0aral very æigbt, 
a8 you Will age in the en m my, firſt, example an 
many others. I. 52: rim 5775 of Piri "e110 5 414 c5- 904 25 of | 

It would _"—_ but little practice, with the help pf an 
inſtrument (as. directed p. T.)) to be able to meant all ine acognts D 


of anrechnen for en den 


The only — in the eincunyies. zones. deer N. 
W); ora they are confined within a, Jmall; extents adn F 


nounced exceedingly rapid in the polite tone of, A | 
217 | . BL 
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they are, ſimply, neither: „ therefore neter the ear is much 
puzzled to xno whether in accent is urume or grave, it will be a 
Soo Tu to — it to be a wi ev one or the — 
Our Engliſh ſoumd applied to the „ WI "oft 
really a — ag in uu, "uſe," | cures) 
like; is always under the gi wumfleer ? 
Pint kenn E me Hr babes, in de 59am „n-. 
tlie like] 4s always made hy a cirdumſer V. gauge. 

—_ einn 2111 0 J) nan ont datt mite 107 Kiten ot n 
1 7.6 When 1 e eee eee ee ft 
55 Greek Tm I mean only ſyllabic tones which are appro 
My b to e abe 4px vn me ber * to 
& are delivered —— ibs 
marking the "exceptions and eremplifying all the varieties to 
which they are hable 6 matter x difficult 1 to e and very rarely 
done), me ohen 190. Unnided:0# too 
'a cbnſtrut great reaſon to think, 
has been the caſe, in regard to __ enn rules-of the Greek 
language: 96 er eie oft ond aritport biuos 1} 
I pabe nb doube; that the antient Grecks ha — the ſame 
Adeds anflexed to 25945 and anf, as I have given to heavy and 
e; but not having ufd any marks for thoſe expreſſions, is, I 
eve, the cauſe why accent; quantiiy, and ampbuſu, Have been 

toge ner; as one ching) by the commentators of the 


p40q 21 t bigqz: 7 infib&%3z5 1: eier 


The 


rules) in — them i in their waking, getz in a their ſpeakir 
(like all other nations), they make a manifeſt differenee i in the 
proſody of the ſame ſyllables, when in a queſtion, and when! in 
an anſwer, or in other different intentions. . 
+441 = there can be no articulated language with ak: * 
accen and quantity. And, anylanguige (if Any ſuch there he) 
which wants the power of die erfifying g the applicatic n of each f 
thoſe accidents in all · its words, on particular occaſions,” mult 
1o fap he 200 the e Elegance, _ and. e 7 | 
expyeſſong. | WAS * E LIN L T 
The 3 | by, the Gets emblvicadh id, 5s e are 
told, this convenient quality. in ſome degree, by changigg and 
gin g up their accent to the word ”_ * to; but: ſurely this 
was not enough 14+ 
| Our, monyylabies 3 IR RANG more bam than their uin I. 
cannot recollect one that is not capable of changing to the com- 
i that will beſt fit the meaſure and intention of. the ſpeaker, 
n in language, which the com- 
mn, won | dhe vo the Greek language had not, 
rules wn abſolutely. excluded it; however, I 
ee impute this to. their qa? or neglect,” than to real defect 
in the language. | 
Tao elucidate what Lhave ſai 
n to ſhew.the util 
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Arnett, in che ſecond and third * ven, PO and Ale; 3 
W long, acute, and bey. 3 Bid 5 5 2 


un, in the firſt — yoren and ace; in the 
{econd and third, ng, heavy; and gra .. 
ere alſo it may he abſerved, that the two ſyllables: of the 
word 60ING being joined together by vowels, without the inter 
vention of a conſonant, 1 off almoſt as a monoſ Ylable, and 
the word, in regard. to its. foize, i is alſo as pliant 2 as 2 mono- 
ſyllable; for 1 in the firſt line it is Beuth, and in the laſt, light. 
Every one of cheſe varieties makes a enen difference j 
the expreſſion. Afiignvificant variety, without" which-no lang Be | 
can be compleat, either in ſpeaking. or in writings: but which, it 
applied to the Greek, muſt deviate frequently from the letter of. 
the rules as b K received ay underftoog.: | 2 
The vafiation, on the latter par of the tee ſhews;, 
that though the words as and was were not expreſly . 7 
explain the ſenſe, they were uſeful as expletives for the euphony;: 
and that their addition made no Alteration either in the 2 SY 
or in the nere of the cadences,.. ſince their anten GRE 1 
omitted, ꝑaſſed in-filent pauſes. 2 
I have ſaid in my anſwer to 9 4. P- 128. That 8 the 
4. Greek method oß compoſing by fegt, joined with ours, might be 
<<. of ſome uſe i in modern compoſitions.” In this view: Lſhall, here 
ſet down ſeveral Engliſn words, the firſt that occur to me,, 
marking them with my notes of accent, quantity, and: Poi res. 
and. likewiſe give. them. the mes of 928 en feet, as po: 
quantities froqwwwrefer theas aw, ry a oi) 
A . 


fame title to ſyllabic accents, and perhaps as fixed, as thoſe of 
| 3 for it4is not probable; that the Greek: tongue ſhould have 


power of marking: nee 
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exquiſite, anapæſt. 
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deliberate, choriambic. 


avarices 


aver, iambus. 
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1 the poſition of words, whether 1 in queſtion or in anfoner, in a 
Suſpended or in a final ſenſe... . 
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eyes of moderns, muſic was as little connected as with language. 
Thirty years ago, military men conſidered muſic in no other | 
1 ahi than as an amuſement of parade to tneir corps; When one 
olficer of uncommon genius, who ſill lives the ornament of his 
profeſtion, began to uſe it as an engine of diſcipline, by 
engaging the minds of a body of men, through the force of 
melody, to to attend to one thing; and after having ſo attached | 
their attention by their ears, then to „make them perform all 
N their motions - and evolutions under the inſtinctive power of 
whatever rhythmus he hac preſcribed to His muſicians,” It 
required no leſs than the unremittin g perſeverance of this able 
officer to ſtem the prejudices of vulgar minds againſt what 
appeared to them a puerile and viſionary innovation. A few. 
VJears, however, convinced the moſt obſtinate; and ever ſince 
the commencement of the late war, not only the Britiſh regulars, 
but. the militia alſo, perform their manceuvres and evolutions 
under the influence of melody and rhythmus, as well as the 
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+ one thinks it was r mu ch more excellently performed by ancient- 
Greeks than: by modern Britons, he may uſe his endeavours to, 
prove; that ſact as well as he can, without takirig away from the 
eſent profeſſors of the art, the merit which they really have in 
improving our tactics. In like mannner, I would intreat all 

paſſionate lovers of the Greek hn guage, to content themſelves f 
with admiring the elegance of their miſtreſs's: dreſs = how 
gracefully ſhe ſengibened or ſiuntened her robes:— Where the 
pinned her acnent; — and how ſhe puis d her emphaſis.,i But 
why muſt they attempt to ſtrip our poor motber lungue of wole 
neceſſary parts of her cloathing, to which ſhe has as natural » 
right as the Grecian lady The native rudeneis of her ſhape, and 
the; hitherto neglect of her. education, were not her faults, but 
ber misfortunes; which: it is the duty of her E ſons: to- 
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au, our dees intorbaryo Bec? 412 01 216 

"© oo anſwer: to your 1 s: former remarks,: 15 
painted out in manner of a 1 50 n-i((ee, Þ». 87, ) that 
» emphatically divided into the heavy, and, ae light, 
was the on LY un, governing power off, 7 
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2yantity, which is only ſubſervient to metre; or, 'as 1 may 
ſay, to the e metrical. diviſion of e, has no more to do i in the 
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definition of rhythmus, than a cloſet. has to do in that of a houſe, 
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which may be as a barn, Without an 


Nor in a which are only as portions, or a 
en, not em ployed i in ſound, but in a ſilence, like an wn | 0 
room 3 in a houſe, or av; -houſe i IC Ret; or riot I 
A8 to . though I have frequently made uſe of. the word as 


waagen; yet, I muſt own, it was an error agair preciſi 
for which 1 hope 1 ſhall be excuſed by Philoſophers; who will 
Wn ay that. a ae properly ſpeaking, is only the graphical 
mark ings, or of the boundaries, of 
g witk 
| lect, inde- 
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cadence; whereas cadence: itſelf is an eſſence, 7 


pendent of any mark on lep! and in this 
typical marks of cadence, m n y figuratively, h to be the 
eſſential or conſtituent parts _ rhythmus; which I, would have 
. always underſtood to be an inſtinctive ſenſe and idea of qividing 


the duration of 


ſounds and motions, by an equal qi 
pulſation, like the oſcillations or ſwings of a penduum. 
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interior diviſion, or 
as a church with a hundred pews, or as 2 dwelling-houſe, divided 
according to the conveniency of the maſter therefore, the Mn 
of rhubmus does not lie in quantity, Nor in hud and alt: for a 
whole diſcourſe, may pa without any ſuch variety (ſee remark 


onymous with cadence, in order to be the better underſtood by 


e, Hard, as the | 
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Japan, becauſe I did not underſtand it, and that all their words 
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rhythm of our language; and that it waz a vain attempt to 
4 endeavour to reduce our compoſitions to metrical fert, 8c 


Rur rattos rakkes notice of no gui leſs than that of a 
ole 6aDENCE. The ſeveral examples which 1 have ſet, with 


the notes of accent, - quantity, and Hoi, Are as: ſtrong proofs as 


any we have from che Greeks, that our e 0 are reducible 


both to netrical cadences and Joh? if D5colg as for 


*F 2 perſon not initiated in the allies of muſic e eau = 


perceive the difference in quunriiy between crurcbets and quavers; 
nevertheleſs, their proportion to each other is as two to one; 
much leſs will ſuch a perſon be able to diſtinguiſh the difference 
between the \ſpeched crotebet and the plain orotebrt, which are to 


each other as three to two. But notuithſtanding this want of 


diſtinction in a perſon unpractiſed in the art, the + art ama is 
perfect, and thoſe who are verſed in it C * 
_ diſtinguith and evaluate notes 0 minute as enen er or "eng 
tuo to a ſecond of time. It would be very unjuſt to fay there 


be no diſtinct power of deſcription in the language of 


vemed to my ears to ſound exactly alike. Vour lordſhip has. 
well proved, that language is an art; but it is an art that we 


learn (to ſpeak in the vulgar phraſe) very 1 that is, by 


Many people learn muſic nearly in the ſame manner, 


rote. 
eſpecially ſinging; and both aan who talk by rote, and thoſe. 
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h fing ty 1 are after proficients in besos e 2 
knowing that thoſe arts are capable of rules and of very fubtiÞ | 

- analyzation, any more than a child of five years old. compre— 
hends, or can explain, how he ſtands and walks.” All the lan- 
guages in modern Europe have a plain traditional deſcent from 
thoſe of two or three thouſand years ago. The On.” of | 
mankind, their faculties, and their aptitudes, are fill the ſan 

The chain of communication from Ariſtotle to your I 
only of forty links of about fifty years for each. What ron - 
have we to ſuppoſe, that thoſe neceſſary materials of language, 
accent, quantity, and poise, ſo remarkably cultivated by the: 
Greeks, ſhould be loſt in ſo ſhort a paſſage, as through a line of 
forty lives? Inſtead of lofing, we: might have acquired more 
Properties, if language had been capable of more than what we 
Have; ſince it is. almoſt clear, that ours 18 a compound of war 
Sie within the extent of * Jones Roman, and Gothic 
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: pedeſtriaz Tenſei the LArp, WY 8 a Sade, are 

| ſeldom en advanced in the literate art of muſi 

is in the muſical part of language; that is, unconſcious of notes 

| or any ſcientific method, they are all talking Ska by core 

and by ear, or, in the more vulgar phraſe, by air. 

here was 2 time when the Greeks, in regard to their lan 
n were in the ſame ſituation; for we are told, accentual 

notes were not uſed by them till long after the days of Hamer. 

Now. when an unlettered harper or piper, thauigh perhaps: 
of extenſive fancy and. great execution, meets with am inferior 


d of the art by notes, it humbles the pride of 


| L it. 136 17 3 Ns 
| mts native talent, at he W to 1 80 lettered man as lis i 
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bed 15 1 Kate wile "IE art between cells two men: we 
ill phate the ignorant player to be the beſt performer, but 
that he conceives not the poſſibility of reducin g his muſical ideas 
to rules of art, or of communicating them to others by words or 
Writing; whale the other, by ſetting down all the wild notes of 
the unlerte * red man, convinces even Dio; that the rules 2 
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P. t 6 14. As to our - verſe, there is one part of its 
4 ebm which every body perceives; and that is the equal 
"Oe of the verſes. That ariſes from their conſiſting of the 
fame number of ſyllables; ten, for example, in our hexaneter 
70 \. 2 nor can this be diſpenſed with.” 

The lengths of verſes or lines of poetry are no mcs con- 
Aimatic part of 'rbythmus; for though every line ſhould be com- 
poſed of regular metres or cadences, yet the rhythmus will be 
good, whettier the number of cadences i in each line are equalized 
or not, as in the ſpecies of poems called Oges. But a line may 
<onſift of ren Hllables, which, for want of the proper poize or 
the propet quantities, cannot be reduced to nnetrecal cadences 
without great aſſiſtance from pauſes, or changing the poſition 
of the words, and of courſe will not be a rhythmical verſe. 

| ces of this, I will here give ſome lines from the 
ren of Milton's Paradiſe Loft, which "aflyredly want 
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call rhythmical clauſes; ; and are rt e diſtin guiſhed . in 
antient and modern lan guage by the names of Berarnetres, pen- 
ametres, Yetramerres, Kc. I. fi it were not for the "rhymes in 
| petty, the ear would never diſcover the ends of verſes, 
when properly pronounced; becauſe the  rhythmus never ſtops, 
not even at ® panſes, which would betir ſor 


m and oſſenſive if we 


. For though there'is # diſcontinuance of fond, the rhythmus is tdationts to the end of 
the piece; and by that continuance every pagſe is meaſured, 


always 


it is, that the n is never offenſive in blank verſe (ſes lines 
from Milton, p. 77>): If the ore, which I have given 
(p. 80, 81.) from the ed and Hind; are read by my hates, the 
ear nn not diſcover che end ef due lines ee e 
+: 291 20 dagod? erratic. bow od” odd bas wine 
Our language which (to peak according to the Greek proſady) 
makes agreedble Bexamettes with five Ladences. af Words, andthe | 

ity of ont more left for pauſes: 2/1 1; | 


neceffary complement of the ivoltdlcidehiof, ores; for if f here 
are dactylir feet, the number of yllables may be nareaſed 
amen to the meaſlire. © As fbr examples. | N 50 X9, 
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tabs; eg is an Chae hut e a denomii 
the Whole Cadence, which includes a 7 or ſilence of a | crbtches, . 
it ſnould be called an ionicus d minume. The word orvinanthe 
ſixth cadence is an Kass but to give a denomination to the 
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a Kh: Jeon cadenceris nad ae n . the! three: Blades 
of ANIMALS. Again, the monofyllable ir in the ib cadence 
ws not lng endugh to ſtand for half the he ſpoiidee,” without the 
ald of the uuber reſsovhich follows it. do memo Reer: 

lf authorities can be quõted agairiſt 3 opinions, to dis for 
example, that zr may be Jong and ALL ort; we muſt be obliged 
to acknowled Ses we Rave many examples of bad writers, and bad 
readers, and bad men, who pay no regard to accent, quantity, 
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- foize, decency, good N or common honeſty; but, notwith- 
ſtanding 12 e itregularitjes, reds gane. poize, 
order, detency, ad honeſty, have ſtall an eff tial exiſtence, 
. 1 5 
— of our monoſyllables, ſuch as our, hour, | zorne, N 
ne, and the like, are ſo long as that any one of the 


N other ge will 1 an eee Benaneu 


eſſect een the er unde as two Hllables; . 
zer lines they / can be founded as mere monofyllables.. oft 15 
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to be confounded together, poise and forte. 
- Zoudireſs of ſpeech, whether on ſy lables, words, or ſentences, 
muſt always be ad libitum, and is therefore an acciden different 
from, and independent of, emphasis or the 4 heavy foize of a 
ſyllable, . which is never ad libitum, but poſitively fixed in all 
words, except monoſyllables. For if /oudng/s be required on a 

| nce, id continue om 
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re -quiring abſolutely the pnemparie. or , light poize, We. have 
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ſyllable may bs ( » 3 7 1 and the % light ſyllable (e) "SP 


Now all our polyyllables, except thoſe Which may be . | 
trated into mong/yllables, have their  fojze, for the moſt 
part, unalterably fixed; ſo that Wherever they are employed 


in poetry or proſe, whether intended to be ſ ſpoken bud or oft, 


me wordls ſhdwd be e arranged, that they may be pronounced, 


without violence, a rding to their proper poize. And à writer 
have but little {Kill or a bad ear, who cannot. always affett 
this, ſince almoſt all the nonqſhllables, with which our language 
aboutids,-are ſo pliant as to fubmit, according as the caſe may 
require; to either the Abt, or à the beau. But the words 
soir, 1b, and ſome others ſeem abſolutely heavy; for Which 
an exception ſhould have 1. 7 made in p. 133. 
I obſerve your lp thinks the word inf, 1 3 of 
the Paradiſe Loſt, ſhould'be 7 3 %PEK light, which: have Ike 
4 benty. As it is not my intention in this treatiſe, to decide 
magiſterially on the certain prondunciation of any word, e 
in the ſeveral parts of this iſland, may be underftood 
ſame, though very differently ſounded, I will: not inſt on \ the 


other ſyllable; my deſign being principally to Mew, that all the 
OFT expreſſions, or accidents of elocution, may be reduced 
d committed to writing, by theſe legible ſymbols. 9 85 
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P. 110. 91 16. . 1 &« 2 to quantity, it is certainly not eſſential 
e; and far leſs i is accent.” N 


fabric. But Havin) g laboured to aſtertain and explain theſe 
eſſential accidents of our language by legible notes; and to prove 
the truth of their xiſtence, by experiments ſubmitted to our 
vu gar ſenſes, by the aid df 4 bafs viol © or hieb. pipe. I muſt now 
all the ſeveral, exatnples, : which 5 have made the ſuhjects of 


thoſe. experiments, FACTS; and thoſe fad only, without Hiether 
words, are al 1 mall he re + a to your Ip; : porn on thi is 
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be greater tum er of is in Englith, being n propott ben ad 3 to 2 me 
than j in French, gives our language 'a conſiderable” advantage over theirs, in changing the 
place of the ceſure, ag well as in the diſpoſition off cadence and quantity. And conſidering 
how much both languages a are embarraſſed with neceſſary conſonants (beſides the uſeleſs ones), 
por! ion of gs ir verſification would dave been 


e 


5 0 2. In French — 1 les than 2325 to 2. "Bat in Tealian, which ng more vowels. 


— has leſs occaſion for monolſyllables, their to polyſy llables is not quite 3 to 4, 
or 14 to 2. The ſuperior melody of one beau over another will be nearly in proportion 
b ee, tho r l. de ber "or (vowels or) vocal ſounds, The number of 
vocal and conſonantal ſounds: in Italian are nearly. equal; or 54. conſonants to 33 vowels; in 

Latin $5 conſonant to 4 vowels; in French, ſuppoſing the orthography not as written, but as 
ſounded in pronunciation, the conſonanital to the yoeal ſounds are as 4 to 3; and in Engliſh, 


in the like manner, the proportions are as 3 to 2. "Therefore, in this view, the French bas 


an advantage over the Engliſh in the proportion of 9 to 83 but this is over-balanced by the 
Wein cnet in its FR, which it bas FTA 
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o 110. 8 16. u and 2 « The pa , 25 1 live obſerved; 


« cannot ſtand for any part of the verſe, nor ſupply the place of 
« a ſingle ſyllable—— At the fame time theſe pauſes” are a very 
6“ great beauty, particularly in our blank verſe, | filling up a 
c conſiderable part of the time; and therefore, are very properly 3 
& conſidered as a part at leaſt. of che A OOO "IP 
9 0 the verſe itſelf ? e i 
Your 1—p ſays eu here to Mew the aſe and -ipottance 
of Ene they certainly have the ſame uſe in nn as in n K 
verſe. The nne e e w_ _— EL LS 
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p. 1 10. $ 16. +#+ and Hf. Certain lable⸗ f certa 
had particular tones appropriated to them. Our compo⸗ 
« ſition can be little or nothing improved i in that way. And as 
„„ to rhythm, we have not what they called rhythm, arifi "ng. 

from a certain compoſition of long and ſhort ſyllables; tl 
The ſpecimens I have given (in p. 136. eg.) prove, that 
we have our appropriated tones as well as the Greeks. But in 
order to know whether our tones in general are, or are not, 
capable of improvement, let any man, in his travels through | 
this iſland, take down, by theſe rules, the ſeveral provincial 
tones. Then, comparing them with one another, and with 
that of the metropolis, he will find a confiderable variety among 
them; and ſome, he will probably think better than others: 
ſurely then it will follow, that the tones which he does not 
approve of, may be altered for the _ 1550 nen n malt | 


2 . in their ſtead. ,n 
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t 1 3 
As to rhythmus, there is not the leaſt room to doubt, but that 
ve haye as abſplute quantity in our language! as the: Geeks had 
in theirs; and chat their 7hytb mus was. governed by the 0/26 of 


ee, a beende. teſtified, hy all their writers, as ours is b 


with leſs labour. Quantity never governed 7, ibm; but v 
as ſubſer vient to it as materials are to the building ol an edifice: 
whereig it is the buſineſs of the aka to chuſe the material 

that will fit, and not, to acco the ſize of the apart 


to the dimenſions of the bricks and es And here we may 


ew one of-the uſes of our pauſes; for if 2 y llable i is too ſhort, 


we may ſupply. its deſiciency by a pauſe, by which means 
to fill a - cadence as well. 2 as a 


Jpondee; Of this r may be found among the eee 


me _ 


4 — emmy or. 6 WI 1. . np 7 natures. For . 
though ſpeech. is artificial; yet accent, quantity, and are 
natura n ae een onſtr 


of 
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ce. muſicians, &.“ 5 
Ido not . to 5 up ou. . a FN "Y 

rival to the Greek in its * 2 or oribogra- 

Je 


1 r 1 
Phical frame and conſtruction; but certainly, the accidents of 
—_ and 7hythmus are not peculiar to the Erik: —_ wk 
# to the Eagle and to all the 1 lang 1 
thing of; or ever heard pronounced. 77 000} 1H 
| When a man ſtudies the character and manners of an r 
worthy, the utility he may and ſhould draw from 1 that ſtudy; is. 
to form his on morals, as near as the difference of times and 
places will nn by the imitation of ſo excellent a model. Ie 
ot if 7er to make the Greek our national language 


tens en the Greek language give us ebm to e 
ftand it more critically than even your native tongue; Wick is 
om being my caſe. I juſt know. — of it to perceive 


* 


how much better its properties were und: 
 rnethodized,- by its grammarians, poets, and mufieians, than 

has happened to any other language within my rw 
But a in compariſon with the Greek, all the languages 
odern Furope are involved in the fame diſgrace, a 


Wulle the Greek poet and ee was one ane 
perſon, he teck great care to make his muſiral faney i 
ſervient to his poetical;- that neither” the acuent, quuump, or 

poise of a. liable fliould' ever” be violated.” But when the 
two > neben came to be ſeparuted then, I can ſuppoſe 

muſteal e worre artet 10 nis a wan to 
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| 0 . though. it We run — to every actentual | 
property. - This abuſe, I preſume, was fo thoroughly eſta - 
bliſhed before the revival of the arts and the invention of our 
modern ſcale and modulation, that no mere compoſer of muſic 
felt, er feels, any concern about lingual accent, quantity, or 
foize; but is quite indifferent whether, in compliance with his 
muſical whim, he extends a. ſingle: ſyllable to the length of 
20 cadences,: either on a ſingle tone, or. articulated, into 160, 
through all the extent of the voice; or whether he crams 
8 or 12 ſyllables (which might in their natural quantities be 
ſpondaic) into the narrow . of one cadence. (ſee p. 66. 
Pour Now, admitting this ſuppoſition, let us ſtate the natural 
s of the | ANTIENT mo = the MODERN. Poetico- 
muſical tion. The ANTIENT Greeks, always accuſtomed 
to hear the ame accentuation of their language, both in com- 
mon. diſcourſe. and in muſical melodies, were never led aftray;. 
became, by habitude, to know as f uliarly the accentual. 
. Ane a eee of every . as we do, dg uo 
the like qualities of every common hacknied 
nobody, that has any ear for muſic, is dete 4 ae 
But as to MODERN languages, their accentual and rhythmical. 
Properties being continually violated by muſicians, it is no won- 
der, that even learned men have been hitherto ſo far miſled as. 
not to perceive that they have preciſely every accentual and. 
_  rbythmical. property that the Greeks had; properties wah muſt. 
neceſſarily belong to all languages whatſoe ve. 
Thus, when things arrive at A certain point of enn 
Jagurious refinements i in great communities ſeldom. fail. to. lead: 
them 


L. 173 W 

them into error and confuſion. The phyſician, quitting | bis 
pharmacy, truſts the life of his patient to the hazardous handling 
of a ſecand-hand profeſſion. The lawyer, no longer compoſing 
his own pleadings, lifeleſs in the cauſc e, blunders e the 
blunders of a ſubaltern blundere. een 
80 the Attic or Roman poet, who firſt Cat Wagen the ibn 

| and accentuation. of his lan guage to a mere muſician, laid the 
foundation of our lingual diſgrace. To rectify which, there is- | 
: no method ſo ſure as to adopt, in that particular, the ancient. 
Greek prudence, under which the ſtudy of muſic and letters were 
intimately blended together. For if we think it neceſſary to | 

inſtruct our children by a dancing-maſter, in the rhythmical art, 
to enable them to move and walk more gracefully than the 
untutored peaſant; why, ſince language depends both on rhyth- 
mus and melody, ſhould.we not alſo teach them to read under the 
rules of muſic, that their ſpeech may be as graceful and as proper ] 
as their movement? All that part of language which belongs to 
its utterance, is intirely to be regulated by the rules of muſic; 
that is, of melody and rhythmus: how then is it poſſible, to bring . 
that part of it to the perfection it may be capable of, if our men 
of letters are ſo „ue of. it, as to doubt or dns; ee, 


* 
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if we with to improve our language, the grammarian, the poet, 
and the muſician, muſt again be united in the fame perſon. 
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Author of the * 4 and TAY 7 of Lan gucke, with a a letter, ; 


but I am * that I am obliged to you for the honourable i * 
tion you wh made of the Author of the” Orig 
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& proceeds by very-{mall and- eee intervals, the voice | 
$1 — upon any one tone, but going on in a c 
& diaſiematitr. And ſo far you n in the right. As to | 
rhythm, you ſeem t un; that terial difference 
« betwixt the. rhythmus of muſic and that of language. For, £ 
„ and tripie time in 
<6, each; they are both into bars, and the pauſes of each 
“make part of thoſe bars. And here, 1 think, lies the great 
DE | 6 objection 1 


1 ; : 


EY 
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1 98 J 
6e objeftion to your ſyſtem: for, till 1 ſhall have ſeen what you 
have written, I muſt ſtill continue to doubt, whether there be 
« any other diviſion of the ſound of language than, firſt, what 
is common to all languages; viz. the pauſes which the ſenſe 
requires; ſecondly, the diviſion into feet, conſiſting of certain 
© combinations of long and ſhort ſyllables, which is peculiar to 
* the learned languages; and, thirdly, the combination of loud 
and ſoft ſyllables, which makes what we call the ſeet * of our 
* Engliſh verſe, and may, I think, alſo be applied to the rhythm 
« of our proſe. . Beſides theſe, I, for my part, perceive no other 
&« rhythm in ſpeech. At the ſame time, I am far from ſetting 
« up my perceptions as a rule: for I am ſenſible how much they 
« are governed by cuſtom, of which we need no other proof 
than that we certainly have not the ſame perception of the 
6 diviſion of language into combinations of long and ſhort ſylla- 
66 bles (that is, metrical feet), as the ancients had ; becauſe 
having no ſuch rhythm in our language, our ears are not 
accuſtomed to it %. That language may be divided into bars 
“as well as muſic, you have ſhewn very evidently; and it is 
«© likely, that a well- taught ear, ſuch as yours, will perceive 
t that diviſion, and will meaſure ſpeech by it as well as it does a 
„tune. It may alſo perceive, that thoſe bars proceed either by 
© common or triple time. But I much doubt, whether any 
«© man, that is not a muſician, ' can be made to perceive it; the 
© conſequence of which is, that it will be of no uſe. It may, 
« however, be true, that though the diviſion itſelf may not be 

This and the following marks, in theſe * refer to the anſwers which follow > -- 


them. | | 5 ieee 
0 9 0 u. 73610 144. 3 Ar ing im 
= perceived 


| *t © 
ved by any but thoſe of learned ears,” yet the' effects of it 


popular arts, of which every body feels the effects, but only 
« the learned know the cauſes which produ 


« whether in common or triple time, is abſolutely nece 

c Now if the reaſon of this could be ſhewn, we uud be able 
c to judge, whether that reaſon would not like wiſe be applicable 
« to diſcover this reaſon; and if it be impoſſible to you, I am 
* perſwaded it is to every other. But it is certainly poſſible to 
« be ſure of the fact; I me 


e jn ſuch a way as not to be capable of a diviſion into bars, will 
c not- offend the ear as much as muſic ſo compoſed. And if 
that be the fact, I ſhall be ſatisfied, without knowing the 
« cauſe; though I ſhould be obliged to confeſs, that I have 
it ſpoken all my life in muſical bars; without knowing that I 
« did ſo, like the bourgeois gentilbomme- you mention in 2 
« who had ſpoken proſe all his life without knowing it. Ne 
« Before I quit this ſubject, # I muſt own-myſelf fully « con- 
vinced, that the pauſes make an eſſential part of the rhythm 
« of ſpeech; and that if a man in ſpeaking, ſtops where he 
« ſhould not, or ſtops too long or too ſhort, he will not only 
« offend the underſtanding, but the ear; and our notation of 


« mark that one pauſe is greater than another; but do not let u 


« know by how much, or in what ee, ma one is longes, 
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my de "felt by all. For this is generally the caſe of the 


© them. A to 
« muſic, I am convinced, that the diviſion of a tune into ny 
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4 than as it ex ber 1 74 a and 8 your 2 
4, Til I ſes more of your ſheets, ſhall believe, that the tones ob 
405 "the — language were altogether different from the a an 
süss, that each word in Greek, pronounced ; by TY 
and without the leaſt degree. of paſſion or ſentiment, had an 
{-acute accent upon one particular ſyllable of it, juſt, as much as 
any Engliſh polyſyliable, pronounced by itſelf, has one ſyl- 
i lable ſounded louder than the reſt. The modern Greeks have, 
4,1oſt thoſe tones, and in place of acute and grave have ſubſti- 
i tuted loud and ſoft it; fur they conſtantly found every Mahle 
« loud which is marked in the Greek books with an acute accent, 
« which makes their pronunciation reſemble; more that of the 
„ Engliſh than of any other language in Europe, In this man- 
« ger; 1 nagine : the — — Was — an 
„ whatever tone or 1 Aill the auen of the wane: upon 
«the accented ſyllable was obſerved c. 
And here there occurs 2 prohlem well wor the ation 
144 tion of ſuch a muſician as Tune viz. wherein the difference 
% con fiſts bet wixt the tone of paſſion. i and the muſical tones of 
acute and grave? That there in Hh a difference 1 hold to be a 
certain fact. i For one man will ſing a tune ſo as to make it 
« ach * heart of every dann who, has any feeling; While 
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Am TITTY ind Pty et wh oexpreſſic 
* New I ſfiould hecglhd to kot, Whats makes this: ne. 
1 t, chat the oſs! ber clearer, fwerggr,- or more Ai 
*thatrth&other?/ Oris thert ſometiiing more than alb thiſt?ꝰ?ꝰ 
There is anothier thing concerning the Greek danguage; uf 
ec Wich I thould be glad to have' your opinion; #**:whethiePI 
3 & not carry tie doctrine I have learned from vou, of the ſtides 
e of the Voice in fpeaking too far, when I ſuppoſe, that the 
& Greek acute accent did not riſe at once upon the accented 
&« ſyllable; but was riſing gradually upon the preceding ſyllables, 
and only came to its greateſt height upon the acuted, and fell 
„ down again in like manner upon the ſucceeding ſyllables, 
© This is a conjecture I propoſed in the laſt obſervations I ſent 
“you, and I hope you will favour me with your opinion of it, 
« I have only to add, that I am very ſenſible of the truth of 

% what you hint in your laſt letter, that I know not enough of 
« the practice of muſic to be able to judge rightly of your ſyſtem. 
« But though my curioſity be very great, I am afraid that I am 
4 too late in life to learn that, or any thing elſe, of which 1 
© know nothing at all, I have a very high opinion both of the 
theory and practice of muſic. As to the theory, I am clearly 
« of the opinion of the Pythagoræans, that all nature is muſic; 
&« that is, numbers and proportions. Every philoſopher, there- 
fore, ſhould ſtudy the theory of it: and as to the practice, 
« I hold it as a part of a liberal education to be taught it more or 
« leſs. This, at leaſt, was the opinion of the ancients, In 


-£ 45 See Pe 142. the words comparable, conflituent, Grflantineple, and p. 143. Hllable. 
„ « Athens, 


well as you are in England. The exerciſes are almoſt gone 
quite out of faſhion among us; and, I believe, it is no better in 
England. And as to muſic, it never was any part of a liberal 
- 4 education, here; and for that reaſon I know nothing of it, 


except a little of theory, whack I have taught myſelf.” Hy 
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LETTER. 7 To Tux © AUTHOR 5 THE oRiGiN | and! PROGRESS. 


or LANGUAGE, © 
© fy $628 53 : 2) CAMEL 


* , 5 Margaret Street, Sept. 23, 177.5: 


Y OUR 1-—p's favour of the 21ſt lt. with your laſt obſerva-- 
tions, is come to my hands; to which I have given the 
beſt anſwers in my power. But as they refer to many paſſages 
in the fourth part, which. your I—p has not yet ſeen, I ſend. 
you ſix more of the proof ſheets, and 1 hope EF ſhall be able: 
to preſent your l—p with the whole in about a month. My 
printer, careful to- avoid errors, does not finiſh more than a 
ſheet in a week; notwithſtanding which, ſeveral. have. eſcaped. 
our vigilance. 

I have mentioned: in a. former letter to your: I—p, that 
nothing can tend ſo. much to elucidate any ſubject as the 
«queries of an ingenious doubter. And. it is natural to ſup- 
poſe, that ſome or all. thoſe. which your I—p has made, would. 
have come into the minds of other ingenious men: therefore, as 
my deſign was to find out and eſtabliſh 2 7ruth, Lwas very well 

pleaſed to have them fully ſtated, that I might have the oppor-- 
tunity either of correcting; myſelf, or of. obviating all other 
probable objections by my anſwers to hem. In doing which, I. 
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7 Dis noon ITs on 1 1 
| \dmits. ofine-fuck lyrical diſtinction 3 as tar of 
loud: Anil ſoft ſyUables,, nor: of feet f6: formed. I was in hopes 
what 1 have ſaid in p. LZ. 19, 20. 22 to 24. 27 to 32. 68. 77 
86 to 89. would have convinced your l- of the neceſſity of 
calling theſe perceptions, being manifeſtly different, by different 
names (ſee alſo p. 115. 112 to 12 0.) . Tour 1p cannot think 
that the Greeks meant THEs1s: to ſignify: laudueſi; or AnsIS, .. 
neſs, The emphatic diſtinction among ſyllables, which E cal 


the roizk, occurring periodically, and divided alternately into 
d by THESIS: 


and ars1s. They felt the emphatic power of. the THESIs, Which 


heavy and light, was certainly what they un 


L call heavy a; and by that feeling, or impuſſe,.. they were 
ee in the *Aywy1 gon, or rbythmical DIF of the 

verſe; that is, in the quality df the tetres, tripla or. 
n as well as in the degree of velocity; and this was, 
clearly pointed out hy the words ork e en 
Br of rhilmical ampb¹,Ft!ßtt a vilwupar 
Now if this THps1s, .or.: e ane which is ſenſibly 
pers in OP _— and which, in my ſyſtem, lies on the- 


firſt: 


LY 

: * 1 

Te us 5 I 

* 

* 1 
* 1 if 


AGE 776 e The tins bid and ſoft [Ylables, : 
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Grft 1 or /ilence of every CADENCE, is not diſtinguiſhed from 
Joudne/s, which means a force of ſound uniformly exerted, and 
_not-a- periodical and alternate change by intermiſſions, ſuch as 
the POIZE of heavy and light; I ſay, if two affections, fo palpably 
different, cannot be diſtinctly comprehended and deſcribed "y 

ſee how it is poſſible to explai 


appro priated terms, I canno 
em in words. For 45 om $79 
In treating of arts, there are impo#tane and fi dente liſtinc- 
tions concealed in words of vulgar uſe and appearance, which 
eſcape the obſervation of all except thoſe who-are {killed in the 
arts deſcribed; and therefore, notwithſtanding / the excellent 
anne and commentary of Meibomius, it is abſolutely 
El to unde both Greek and muſic, in order to com- 
Nene what the arnold writers on that ſubject have ſaid; 
which ſearch, the virtuaſi will find more help from their oy | 
„ ger EA fen.. 
That the emplatic impulſe of rhksis has bern n con- 
founded with Acc, by the moderns, has certainly been owing 
to tlieir miſunderſtandin g and miſapplying what has been ſaid 
by the ancients; which furniſhes us with a convincing proof 
that the grammatical rules of accentuation, hitherto followed, 
are not only defective, but have led all thoſe who ſtrictly adhere 
to them, into an erroneous application of . AceENT and 
WQWANTITY; from which they are not likely to recover, till they 
acquire a clear underſtanding of the yoizx, as a peculiar and 
eſſential property, or accident /ui generis. For, notwithſtanding 
the reſemhlance in ſorne caſes, between FORCE and EMPHASIS, 


may contribute to make your p think them to be ane and the 
1% fame, 


F# + 
- Sus 
4 


RAE. :- 3 ni 
ſame, they certainly have nearly as much difference in der 
application and in their effects, as exiſts between and among our 
ſeveral ſenſes. So, though ſeeing, feeling, taſting, &c. can all 
be reduced, under one general term, to ſenſation or perception; 
yet, as each of theſe five ſenſations have different objects and 
effects, they require diſtinguiſhing terms. I perceive, by my eye, 
by my ear, by my finger, by my noſe, and by my tongue; but 
is it not better to have the diſtinct powers of expreſſion by 
| fayin g, I ſee, hear, feel, ſmell, and taſte? . By my tongue, I may. 
in the ſame inſtant perceive bitterneſs, ſweetneſs, and heat; 
which, if I were denied thoſe ſeveral diſtinguiſhing: terms, L 
could never expreſs ſo clearly and diſtinctly by. the ſimple ver- 
bality of perception or ſenſation: I might ſay, 1 had three dif- 
ferent perceptions; but, for want of diſtinguiſhing Kg: . 
not explain myſelf farther. 2 CTCL „„ 
In language and muſic, a ſentence, or clauſe, of twenty: or 
more cadences may be loud, and the twenty next following t; 
but at the ſame time, every cadence, both. of loud and ſaft, muſt 
begin under the heavy. poize: (a), and end under the light 
. Or ..): from which it muſt appear, that poxcE and POI1ZE are 
two different perceptions; the one being, by neceſſity, uniformly | 
periodical , and alternately. heavy and /ight within each period; 
the other occurring caſually. or ad libitum, and continued or 
interrupted at the option of the ſpeaker. 49 4 i at 


P. 176. f. 4 We certainly have not the ſame perception of the 
« diviſion of language into combinations of lang and ſcort ſy llables 
9 * at 8 metrical feet), as the ancients had; becaui ſe having 

B b 16 0 


n 186 . 
| 4. ho fiich- rig in' our own ee out ears 
. ee Grade aten bets in 


tim + choſen 
dliſcourſe, as that either «faſter or flower yet mb fall below 
perfection, in compariſon with that juſt proportion; yet it is 
notorious, that moms: peakers, whoſe elocution, as to the 
E. of 1 either in the learned or the vulgar tongues, 
Paſſes withou ire, do all ſpeak in very different meaſures of 
1 mat is to o a ſome of them much faſter, or twice as faſt 
thers; but as every one of them preſerves an unity of meaſi re 
in bi his own diſcourſe, ſo the ſyllables of each, -fingly-ſpeakin 
by | 1e proper proportions: of long and wan, each to each, 
ee another: though if we were to compare the quantity 
of any certain ſyllable pronounced by the flower 8 with 
the guanmiy of the ſame ſyllable as uttered by the more rapid, 
we might, among the many, find this ſyllable of ſuch various 

lengths as to ſuppoſe there was no ſuch thing as quauliiy in the 
ae of any language. But the relative eee _ 


fixed Ad certain as tlie Heſs of a minuet, or any other ASA 
dance, wherein, whether the agoghe' or DrIFT be faſter or floy er, 
the proportional lengths, of each to each, muſt be preſerved 
N the impulſe of e . 4 P- IL 19 to 1 . * 


l * 5 . 11K may be divided into o bars a8 well 
Ga muſic, you b ſhewn, very evidently.—— much 
*Uoubt,” | " ol : EL | 
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« ear as much as muſic ſo —. dg oli 
Neither muſic nor ſpeech can be ſo compoſed as not to be 


capable of a diviſion. into bars; oy but a bad ö "muſician, « or a Had 


"74.4 AI] 
ſpeaker, may pronounce ſo as to keep) no certain mealyr | re. 
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oteſt eſſe cum ei de metris rbythmiſque 3 fie, 
11 ” B b 2 | 


n, bee people do not underſtand another art 
on -which it depends? With the ſame juſtice it may be ſaid, 


“The invention of letters is of no uſe, becauſe ſome» people 
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0 188 1 | | 
à ſpeech written down by the help of our notes, accor ng to 
che bad manner of ſuch a ſpeaker, would appear to be divided 
Unthythmicaly; that is, * no equality of METRES or CADENCES. 
Even poets of great character ſometimes write lines that, without 
great management of che reader, appear to be not diviſible by ; 
bars or -CADENCEs| of equal meaſure; but, by our rules, the : 
worſt can be reduced; to METRICAL CADENCES' and RHYTHMUS. | 
Gee the examples from the firſt book of Paradiſe Loſt, p. 159.) 
The ns culations of ſpeech are c diftin&tly formed by 
' nge of our organs, in expreſſing the ſeveral literal ſounds 
of: #thlvthot but the different meanings of words, formed by the 
ſame, ox nearly the ſame, literal ſounds and as, are e diftin- 
guiſhed by ACCENT, QUANTITY, and POIZE.. 7 
The POIZE being divided alternately into beavy A nid b = 
| abs: ze heavy! a, or empbatic, occurring uniformly, during the 
Whale continuance of the ſame meaſure, at equi-diſtant perio 
unſwers the ſame end between a ſpeaker and his audienc 
beating time does among muſicians. For in whatſoever meaſure 
the f peaker delivers himſelf, ſtill the agogbe, the emphatic impulle 
of the POIZE, will keep both him and his audience in time toge- 
ther, and compel him to preſerve the juſt metrical proportions of 
_ Quatitity in * cadences, un to Ha habitual Ms or tone. 
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For example: : 
80 ppoſe two | perſons of the 0 ame "habitual gia) Jef © or 6 
f Fe ering only in velocity; the one quicker, the. other flower; 
15 the firſt ſhould ſpeak a ſentence in the proportion of fe 2 times, 
or ir au avers, in en CADENCE, "Mowing « one ume or graver t. to 
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People who ſtutter, pronounce partly i in this latter manner; 
but it is ien. when! eh ſons ling, they never heſitate 


time to their readin | and common. diſcourſe, by which means 


ths + +> | 


they might learn to fpeak. i in juſt time to the proper meaſure of 
their words and phraſes... .For-it ſhould ſeem, the cauſe of their 
heſitation and ſtuttering ariſes from ſome inaptitude to fall in 
inmediately with the rbythmioal prifation* dr Poi ge befitting their 
ch, in finging, they are enabled to do, * the 


85 ADENCES are more certainly pointed out, t 


or any language without additional muſſe. 0 ED DE Si 


F 1 : 4 Py 2 N 5 b > £ 
4 & abt $4 + = FR. * * 3 d . * e C : 4s 44 1 
e 2 0 * # & * 


£ # p : 1 6 
* ot 7 I' £# po £ 2 1 N 1 5 ; | E : . 8 * A & # 7 * Y ; g 75 * * X * 7 5 3 5 L 2 
4 a * 14 


1 177. % I muſt own myſelf ful | y convinced, that the 
« pauſes make an eſſential part of the rhythm of ſpeech, 25d 
<« that if a man ſtops too long or too ſhort, 8c.” 


vil chat your | Mods ed Of the: nesenity * meaſured 


pauſes," vou will eaſily conceive, that neither Huber nor pauſes 


ban be meaſured or duly proportioned without a certain uniform 


e of the W by CADENCES or barg, the begir 


marked abmoſt as ſenfibly! by the a heavy 
701 ZE, as if the meaſure was - whe the hand or foot. ; 
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. 178. Fus he e e e of Shes attd 
jn place of acute and grove have fubſtituted ud and fo 72 for 
e they conſtantly found every ſyllable h,jꝭ which is marked i 
the: Greek books, Witt an ug n dich i bas un 
room of your I—p's words /oud and aft; 
that the modern Greeks, miſunderſtanding what their anceſtors 
meant by THESI8-and{AR915, and-miſled by the grammarians and 
commentatorſ of the barbarous middle ages, are now in the 
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fame error with ourſelves, by not. confidering/that «the P01ZE 
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P. 178. tt © Wherein (does) the difference conſiſt betwiet 


„ the tone of paſſion and the muſical tones of acute and grave * 


* * 
3 3 | 18 
E. g 2 8 
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pulſation, either actual or in the mind; and this brings us to the 


erms of baue a * 0 lets, the 


t in language” (p- 


s of paſſion are diſtinguiſhed by a greater extent of 
the voice both into the acute and the grave, and by'm aking the 
/zs, or diverſity between the two, more remarkable. A ny 


ir. 192 1 
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by increaſin g the forts, and making contraſts occaſionally 
between the forte and piano; and by giving an extraordinary 


energy or empbaſis, and blending the forte now and then with 
- the heavy. poigse; and laſtly, by ſudden and deſultory chan ih of 


„ * 


the meaſure and of its modes; that is, from gat to n 
vice werſd ; ad from unn to * and vice wel, 
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I P. 278. uw. 7 one man will 88 a tune 10 as to touch the 
—_— heart; —— another without any expreſſion.” 1 
| A great deal of this difference lies in the tone of voice, but a 
, great deal more. belongs to art, which comes under the head of 
taſte, and is done by adding inſinuating graces (ſee P. 14 5.) and 
by the diſcreet uſe of the a us 15 e the Len and 
Aa ae, ny {Rc a; ) 1707 To 7007 
| p. 179. ( © Whether the Greek acute accent lid ( 
40 did) not riſe at once upon the acuted Sable, 58526 Was goed 
4 gradually upon the preceding ſyllables, er 1717 10175 
1 This depended generally on the ſubject, attendant rn 
* ſtances, or the humour of the ſpeaker, and ſometimes, I con- 
2 8 ceive, on particular words; for ſo it is in our language. A 
Hh review of the ſeveral Examples which « þ have given will ſhew, 
| that the accent riſes or falls, ſometimes at once, and at other 
times gradually. | EN at. -1 ' 
And let it be oi. as it is PPP) in p. MY 9 chat 
% drawi ing the accents ſimply over the y ables, without the vue 
« * muſical parallel lines, but with ſome regard to higher or lower 


6 by poſition. of the marks, was ſo certain a . guide, &c.“ — 
3 57 


193 } 
I fay, let it be remembered, that in the ſeveral exam ples, where 


the accents are drawn ſome hi gher or lower than others, as ff ＋. 
it means to ſhew, that the ſecond acute continued aſcending 8 


gradually higher than the firſt; and if thus, .,. it means to 
ſhew, that the ſecond acute did not begin from ſo low a tone 45 


the firſt, but ſurpaſſed it in going higher. 


The fame obſerva- | 


tions, being reverſed, will apply to the grave, as Vw or * Ny ; ; 
2 little attention will make this familiar, eſpecially as. great 


accuracy is not abſolutely neceffary in the dawn of this art, for 


we are allowed a Liga latitude i in the pitch and extent of our 


accents. 
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70. laſt but one, fer rhythmus read metres 
75. 4. for or read and 
+ Jor viz. heavy and Meh which govern read via. the POIZE of f berg and” leb. whit 
109. 17, for (the fame as $ 7. | rand $ 15. (the fame as $7. 13 
114. 9. for parts; read parts, 1 A I . 
. * for odd number three rad odd number three, 
. 117. for (or MEASURE) read (or MEASURE); . 
| | 126. 4 from the Den, for 3 ta pa ta read ra ta pa tw 
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147. 6, from the bottom, for (p. 23. 29. 0 read (23. 29. 3. 
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